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ANAND feels that woman, whether she rich or poor, is a 
marginalized being. Bapsi Sidhwa makes an interesting 
observation, in this context Colonialism humiliated the men and 
they in turn humiliated the women. So whenever the condition of 
society is weak or humbled, women suffer the most. It has given 
men the only vent for their frustrations. And that pattern continues 
with expectations of subservience from the women. ANAND’s 
women are victims of male aggression, are passive sufferers whose 
Destiny lies in the hands of men; however effeminate they may be. 
Women in his novels are subalterns who rarely speak. ANAND 
has given them a voice, a past, a name and finally an identity. 
ANAND knew that social taboos against women, as in the case 
of untouchability, cannot be changed by legislation alone. Here 
subalternity has been represented in the novel in terms of gender. 
Gauri is epitome of life-long suffering and neglect with little 
resistance to the subjugation, male society has burdened upon 
her. She is the true case of gendered subaltern. The novel brings 
forth three phases in the development of her character in conflict 
with circumstances of her life. In the first phase, she is depicted as 
submissive, meek and resistant like cow. Panchi, her husband, a 
chauvinist rules over her like a master over a slave. He forces her to 
submit to his impatience and pettiness without protest. Her duties 
are to cook, to clean, to please her husband’s libidinous desires 
and to submit herself humbly to his male chauvinism and physical 
violence. He asserts his male prerogative to beat and ‘chastise 
the wife if she goes wrong’ in the name of ‘Dharma.’ Though he 
is free to flout all traditional conventions but insists upon their 
strict observance by Gauri. Beaten by Panchi and insulted and 
abused by Kesaro, Gauri finds her life in Piplan Kalan a veritable 
hell. Broken-hearted due to the unexpected callous behaviour 
of Panchi, Gauri prepares to leave the house and go back to her 
parents’ house, but unfortunately Indian women after marriage is 
considered an unnecessary burden by her parents. 
Out of resentment, her uncle, Amru, bluntly blames Gauri for all 
the misfortunes after her arrival. Hopless Gauri is left with no 
option but to work in people’s house in order to survive in this 
cruel and inhuman society. In the middle chapter, ANAND, a great 
humanist, shows how Gauri, a poor subaltern in this man-made 
world---mercilessly driven out of her house by her husband even 
in the critical condition of pregnancy and equally callously treated 
and bartered to a Seth of Hoshiarpur by her mother, develops 
self-reliance and little confidence to resist and fight against her 
oppression and subjugation. And during all her trials, she sustains 
her faith in the Goddess Gauri and in her traditional role as a Hindu 
wife. She escapes from the Seth and goes to work in Colonel 
Mahindra’s hospital; she learns modern values and strength to 
face the grim challenges of life.
If Gauri is helpless and silently submissive at the beginning of the 
novel and like a subaltern rarely speaks, at the end she emerges 
victorious. She furiously retorts, “I am not Sita that the earth will 
open up and swallow me. I shall just go out and be forgotten of 
him […]. She waved her head to forget Sita and thought of the 
road to the town.” But the portrait of the suffering Gauri sullenly 
on her string cot in a dark room, the Gauri kicked and insulted 
by her mean husband and the Gauri putting up a defense for 

her husband in front of her friends and relatives may be more 
attractive to the reader than the defiant Gauri telling her husband, 
“If you strike me again, I will hit you back” or the eloquent Gauri 
lecturing to the old potter Rafique Chacha. ANAND seems to 
suggest that in this modern era of existential struggle, man instead 
of blindly submitting to the old myth, must garner up strength 
within the soul as Gods are no longer helpful to Gauri and she 
helplessly takes a road to the town to seek her emancipation 
from her subalternity. ANAND probably intends to suggest that 
subjugation and subordination of a subalterns leads to humiliation 
of spirit and suppression of inherent spiritual fire hidden in every 
living and breathing human being. As soon as fire kindles through 
suppressed sensitivity, it leads to terrible protest beyond inhibitions 
of social conventions and religious ideology. ANAND, as a 
thinker, a humanist, a missionary, and a social reformer now and 
then expressed the humiliation and social institutions. Gauri is an 
example of deeper reactions and consequences of suppression and 
injustice on the basic gender. Gauri’s trials, Struggle for assertion 
and identity serve, what Spivak speaks, “to render indeterminate 
the boundary between the hum Anand the animal and thereby 
weaken her entitlement under the spirit, if not the letter of the 
Law.” In her essay, “Can the Subaltern Speak?” Spivak shows 
how liberal academic feminism could silence the figure of the 
native woman, the “gendered subaltern.”
Thus a study of the subaltern concern shown by ANAND in his 
novels reveals that despite all tall claims of social reformation 
and technological advancement, nothing really changes for the 
subalterns in our Indian society. Despite our progress to a more 
developed world things remain the same let the statistical data 
and sociological survey reveal another side of the problem. The 
exploitation of the lower caste by the higher caste is a bitter truth 
of modern society, and newspapers, media, television frequently 
and sharply focus on the atrocities and inhumanities inflicted upon 
these poor subalterns. To refer to the latest heart-reading human 
tragedy of devastation and death caused by Asian Killer Tsunami 
tidal waves where death toll went up in millions, and which has 
made the people of countries across the world reach out and do 
their bit to help the afflicted humanity, in the relief camps of 
Nagapattinam caste barriers are forcing Dalits out of the circle 
of sympathy and relief. Not only have Dalits been thrown out 
of these camps, but they are not being allowed to collect food 
and water supplies or use the toilets---simply because they are 
subalterns---from the Meenavar (fishermen) community that is 
graded as the most backward class in the social structure. To 
quote from the Edit page of the Hindustan Times. “But in this 
horrendous case of entrenched apartheid; ordinary people are 
to blame for perpetuating a crime in the name of tradition. In 
Nagapattinam alone, 32 families have not only been told to fend 
for themselves but have also been shoed away from using basic 
amenities lest they contaminate “caste Hindus.” And this is the 
aftermath of a tragedy where they, the high ups, themselves have 
just about survived. Such forced divisions and caste barriers are not 
sociological necessities but social evils that need to be dismantled, 
if need be by force. 
When one looked at the lot of the less privileged populations, for 
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Instance in a country like India, One noticed how they had been 
deliberately kept at a level of sub humanity. To Take up the cudgels 
on behalf of the deprived, ANAND has chosen the medium of 
English, which, he avers, is not really an alien language, and with 
all our past of exposure to the British rule we are quite at home 
with English as a medium for an expression of our urges. Only, 
ANAND strongly believes with Raja Rao that “We cannot write 
like the English. We should not. We can write only as Indians.”
Thus, the choice of a foreign medium---English---for creative 
expression does not make Mulk Raj ANAND any less Indian in 
thought and spirit than one would expect a man so deeply immersed 
in eradicating the social evils that came to prevail in man.” G.S. 
Balarama Gupta rightly observes, for ANAND is a humanist all 
the way and his prime concern is the human predicament in all 
its dimensions. As a novelist ANAND displays an unflagging 
interest in restoring the basic human rights to the underprivileged 
and the dispossessed in the Indian society. An exposure of the 
economic exploitation of the deprived and a castigation of the 
existing caste and class distinctions in India has been a major 
preoccupation of the writer.
Recent detractors of ANAND like Meenakshi Mukherjee bring 
him to account for certain experimental aspects of language 
like the literal translation of Hindi words into English sentences 
and the changing of the spelling of English words to suggest 
uneducated speech but a consideration of these lapses can willingly 
be relegated to the background if one is able to commitment to 
the extirpation of unjust social discrimination in the community 
of men. ANAND persistently focuses on the trials and tribulations 
of the “have-notes” and seeks to diminish their anguish. No social 
injustice ever escapes ANAND’s observant eye. Religion and 
social distinctions, he believes, often become reactionary forces, 
instruments of oppression and obstacles to the development of 
independent thought. It is in this connection that K.R.S. Lyengar 
refers to Mulk Raj ANAND as one of the few novelists who 
have shown “anything like stamina and stern consistency of 
purpose.” 
The India of the “thirties” was characterized by a national upsurge 
that Had stirred the entire country on an unprecedented scale and 
Mulk Raj ANAND was a major contributor in bringing about 
this consciousness among the people of the times. M.K. Naik 
has aptly referred to him as “the novelist of the social man” for 
his novels compled the contemporary society into self-awareness 
and introspection and introspection and aroused the consciences 
of humanity.
ANAND retrieved the Indo-Anglian novel from the domains 
of history and Romance and writing prolifically, led it to take 
cognizance of the prevailing Conditions and the hard realities of 
the pre-Independence social scene. His first three novels, namely, 
Untouchable (1935), Coolie (1936) and Two Leaves and a Bud 
(1937) from a natural trilogy for all three have a victimized, 
oppressed and outcast protagonist whose lot represents the 
fate of India enslaved by the British and the lot of the hapless 
workers indentured to the capitalist system. In these novels, 
ANAND, determined to demolish the rose-tinted edifice of 
India that prevailed and offered a realistic picture of the country 
as she actually is, seen in Marxism terms as “a cockpit of the 
class-struggle and a sordid one at that.” India to ANAND meant 
repressive privations, the millstone of the caste-system round the 
neck of the poorest, adherence to outmoded mores and customs 
and ceaseless subjection to foreign rule.
Untouchableand Coolie are both eye-openers with regard to the 
maltreatment of the depressed classes in the 1930s. In Untouchable, 

Bakha, a toilet-cleaner, is depicted as a great admirer of the British, 
wearing clothes cast-off by them and enjoying life to the full, totally 
oblivious of the “class-feeling” that prevailed among men. It is 
only when, at the age of eighteen, he happens to touch a Brahmin 
and the latter flinches from the contact in anger and hatred that he 
is made aware of his status in the society as “unclean” because of 
the nature of his work. From then onwards Bakha is conscious of 
the curse of the Untouchable that he has inherited from his father. It 
is this awakening to painful knowledge that is depicted with great 
sensitivity by ANAND. A temple priest’s attempt at molesting 
Bakha’s sister, Sohini, is an alarming exposure of the hypocrisy 
of the Brahmins who clearly lived in double standards. 
The priest who avoided even the shadow of an absolutely no 
qualms of conscience. ANAND offers three solutions to Bakha to 
step out of the agony of self-Abasement and ceaseless frustration. 
A Salvation Army colonel offers conversion to Christianity as a 
resolution of the problem but without much success. Later, Bakha 
is drawn to Mahatma Gandhi, Who inspires as well as distresses 
him when he refers to the Untouchable as God’s own people--- 
the ‘Harijans.’ A third solution, Which ANAND is inclined to 
unhderline as the final one, is the one offered by the poet, Iqbal, 
in the scientific materialistic progress which may, he believes, 
bring social justice and relief to Bakha and the like. Resolutions 
to deep-seated problems are, however, not so easy to come by.
ANAND’s commitment to the philosophy of humanism informs 
every Line of his creative ventures. Untouchable, a sensitive record 
of the events Of a single day in the life of a teenaged sweeper in a 
small town in the Punjab is neatly assessed by Edgel Rickword as 
“essentially a tragic poem Of the individual caught in the net of the 
age-old caste-system,” the caste Stratification being an unfortunate 
characteristic of the decadent Indian Society of the times.
Coolie, the novel that established ANAND as a novelist depicting 
the social realism of the 1930s, does not concentrate on caste-
consciousness as does Untouchable. Picaresque in nature, it is the 
story of Munoo, the landless peasant, the young innocent boy of 
fourteen who is compelled to Leave his home in the idyllic hills 
of North-west India in the late 1920s in search of a livelihood 
in the plains, a livelihood that would enable him to sustain him 
amidst all hardships.
Munoo becomes, by turns, a servant, a laborer and a rickshaw 
puller, Each phase of his life bringing more humiliation than the 
previous one. The young lad subjected to the corruption rampant 
in the society and to the pressures of an egocentric world is razed 
to the ground never to rise again. This effectively demonstrates 
the helplessness and powerlessness of an underdog in the face of 
the grinding machinery of economic and religious oppression. 
ANAND’s protagonist in this novel was modeled on his own 
childhood playmate, Munoo, who was consigned to endless labor 
in a pickle-factory and who accepted his lot in life with total 
resignation. 
Munoo is treated as “the scum of the earth” and is called so when 
he happens to be standing in front of a Sikh’s shop. He is looked 
upon as a Leper whose very touch would defile others. Added to 
this are the deprecations heaped on him by the cart-driver. Coolie 
is a saga of unrelieved pain and suffering with glimpses of hope 
so evanescent that one almost fails to register them. It depicts the 
travails and tribulations of a wretched and forlorn coolie in a class-
conscious society where the awareness of this so-called superiority 
of some in terms of class---economic, cultural and political---has 
a largely deleterious effect on social cohesion. The sanctity of 
human relationships is flagrantly violated. The only irrefutable 
truth that emerges from the mayhem of divisiveness is the ever-
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widening gulf between the rich and the poor, the latter gradually 
sliding into perpetual misery and ultimate obliteration.
Munoo’s take can conveniently be divided into three phases. In the 
first he is an awkward and gauche servant in an Indian household 
of social climbers who have no reservation in prostrating before 
the British but whose efforts at rising in social esteem are foiled 
by the clumsy and inept behaviour of Munoo. ANAND’s object 
of satire, here, is the British ‘sahib’ who is blissfully ignorant of 
India and the ways of Indians.
In the second phase of his life, Munoo visits a Punjabi town called 
Daulatpur to work in a pickle-factory there. His lovable nature 
endears him to the factory owner, Prabha, and his wife, Parbati. 
Prabha’s generosity, however, soon leads him into financial straits 
and subjects him to violence at the hands of corrupt policemen. 
ANAND’s purpose in this series of incidents in the novel is to 
expose the treachery of men in various capacities---employers, 
exploiters, policemen and financier. Munoo next goes to Bombay 
where ANAND demonstrates the prevalence of a different kind 
of capitalism from that of the Daulatpur pickle-factory. Working 
in a cotton mill owned by a Britisher, Munoo experiences a total 
loss of identity for he is only one of the herds callously driven 
to the wall. In his depiction of the harsh life of the workers 
ANAND unmistakably feels strongly and sympathetically for 
this class. Besides this display of affiliations, his introduction of 
the communal riots is meant to underscore the communication that 
capitalists and British imperialists both use communal differences 
to divide and rule.
In the last phase of his life, Munoo finds himself in an extremely 
ironic situation. He is taken under the patronage of Mrs. 
Mainwaring, a rich Eurasian woman in Simla. The mixed traits 
characterizing Mrs. Mainwaring are neurosis, the maternal instinct 
and nymphomania. The now handsome and young Munoo becomes 
the lady’s rickshaw puller and lover. This apparently comfortable 
existence becomes for Munoo his cross for it leads to his ultimate 
depravity and finally, his inevitable end through the consumption 
that he has contracted. Before he dies, he listens to the outbursts of 
his friend, Mohan the communist, who holds the capitalist system 
responsible for Munoo’s fate. It is through Mohan that the writer 
wishes to declare the “thesis” of his novel which focuses on the 
evils of a devouring socio-economic system. Munoo, however, has 
been a victim not only of systems and conventions but of human 
selfishness and religious fanaticism as well. On the aesthetic and 
knowledge is a triumph of compiling psychological portrayal.
‘Two Leaves and a Bud’(1973) the third of the supposed trio of 
ANAND’s novels referred to at the very outset is an imaginative 
account of British oppression in a tea-plantation in Assam. This is 
another of ANAND’s novels of indignation and protest in which 
he dissects and analyzes human motives from an ironical slant. 
Gangu, the coolie, (an older and maturer version of Munoo in 
Coolie) is ensnared to join work in a tea-estate in Assam owned 
by the British. The novel, on the pattern of Untouchable and 
Coolie, is, again, a tale of woe—a tale of Gangu’s ever-increasing 
exploitation coming to a grinding halt with his murder by an 
English overseer, believably, on the verge of insanity. ANAND’s 
purpose is again the Indictment of the systems of capitalism and 
imperialism for their total demolition of the identity of the poor 
Indian who is vulnerable to assault and Exploitation either by 
the more privileged Indians or by the insular British who isolate 
themselves from the Indians but never loses an opportunity to 
Seduce their wives and daughters.
Two Leaves and a Bud, has unmistakable echoes of Fortier’s A 
passage to India. The callous and unfeeling British represented 

by Croft-Cooke, the manager, and Reggie Hunt, a drunkard and a 
womanizer, are in flagrant disagreement with the humanist. Dr. De 
La Havre and his beloved, Barbara, both of whom are clearly for 
the Indians and condemn the latter’s Exploitation by the British 
imperialists and capitalists. ANAND’s irony, however, is not as 
trenchant at that of Forster for it is diluted to some extent by the 
tender moving pathos of depiction.
Two Leaves and a Bud dramatizes, like Untouchable and Coolie, 
moral issues by the counterpointing of good and evil. Gangu, 
the protagonist, accompanied by his wife, Sajani, his daughter, 
Leila, and his son, Budhoo, moves from his native village in 
the Punjab to distant Assam to take up a job in Macpherson Tea 
Estate owned by an Englishman. Initially excited at the prospect 
of starting life afresh in the plantation, Gangu soon comes to 
realize that his days at the tea estate have been nothing but a series 
of deprivations---his wife dies, there is an attempt at raping his 
daughter, Leila, and ultimately, he himself is shot dead by Reggie 
Hunt. The final moment of disillusionment comes with impact 
of the communication that Hunt is exonerated of the charge of 
murder by a British jury.
Much as the novel moves us to compassion and anger, there is no 
gainsaying the fact that had ANAND’s “purpose” not intruded so 
vehemently And persistently upon the aesthetic and imaginative 
aspect of this work of Fiction, Two Leaves a Bud would have 
been a novel with a far greater psychological subtlety and a more 
piercing irony. Untouchable and Coolie Tend to offer a cogent 
balance of ANAND’s propagandist protest and his persuasive 
sympathetic realism and are relatively more convincing as literary 
exercises. However, one can, perhaps, relax the stricture against 
Two Leaves and a Bud by suggesting that the novel is intended to 
be “more an extended moral allegory than an exercise in creating 
believable human beings.”
Mulk Raj ANAND was the most important writer that activated 
the new Wave of realism in the nineteen twenties and the nineteen 
thirties. All ANAND’s novels, especially the early---and the misery 
of the lower castes and classes of India. The novel, a form befitting 
the aspirations and objectives of a social realist like ANAND, 
remains today---and largely owing to his generous contribution-
--the dominant genre for Indo-Anglian writers.
Mulk Raj Anand was an Indian English novelist who depicted the 
lives of the poor and the downtrodden in his novels. He is the one 
of the three pillars of Indian writings in English, Raja Rao and 
R.K. Narayan being the other two. These writers, through their 
writings, tried to bring respectability and identity to Indian English 
Literature. These writers made a sincere attempt to articulate the 
subdued feelings and suppressed emotions of their countrymen. 
Indian literature was identified as a literature of fairy-tales and 
fantasy stories in the world. Bengali novelists like Sharat Chandra 
and Rabindranath Tagore made an Endeavour to bring in a note 
of realism in their works. The trend was continued by the trio. 
The Novelists now gathered courage to voice the sufferings of the 
people under British rule and also under the pressure of out dated 
customs and oppressive traditions. The society had been reeling 
under the yoke of slavery for the past hundreds of year. Age old 
practices of discrimination on the basic of caste and class continued 
to separate man from man. The society suffered at different levels 
and at all levels but could not think of uniting regardless of any 
bias, under one banner of humanity. They remained disintegrated 
under different flags. 

Mulk Raj Anand arrived on the literary scene at such a time. To a 
sensitive heart like his, this discrimination was digging at the roots 
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and was eating away the vitality of the country. He could see that 
discrimination rampant in society was weakening the nation. The 
country could never think of freedom and progress if it continued 
this evil practice. An effective weapon was in his hands and he 
left no chance of ameliorating the lot of his countrymen through 
this weapon. Art to Mulk Raj was not only for the sake of art only; 
it was for the life and the people. He addressed the problems of 
caste- system, poverty, squalor, backwardness, ignorance and 
superstition in his works.
Through his novels he documented the abuses of the exploited 
class. The importance of a writer lay in his sensitivity towards 
the human beings. Anand once said,
 […] What is writer of he is not the fiery voice of the people, 
who, through his own torments, urges exaltations, by realizing 
the pains, frustrations, aspirations of others, and by cultivating his 
incipient powers of expression, transmutes in art all feeling, all 
thought, all experience---thus becoming the seer of a new vision 
in any given situation.

Anand’s certainly is the fiery voice of the people belonging to the 
poor class and the Untouchables. The trauma of the Untouchables 
has been artistically depicted in Tagore’s Chandalika. But 
Anand;s novels has a descriptive quality and has been able to 
draw the attention of the readers to their pathetic condition. He 
has successfully communicated the hopes, aspirations, pains and 
frustrations of this class of society. Anand used his writing talent 
for the people. He wrote, ‘of the people, for the people and as a 
man of the people.’
Art for him was to ameliorate life and not just for the sake of art. 
In his realistic treatment of themes, he may be compared with 
the masters of realism: Balzac and Zola. Through his realistic 
portrayal of characters and true and bold depiction of the problems 
of Indian society he hinted to the west that Indian writings have 
substance, they are not only the stories of fantasy land and fairies 
only. Looking into the life of Anand we find that he had the first 
hand experience of the lives of the poor and the lower class of 
society. His father was a Subedar in Indian Army and he spent 
a considerable time in the company of the children of servants 
and sweepers. These very children hailing from unprivileged and 
deprived class of society, later on, became life-like characters in 
his novels. 
All these heroes, as the other men and women who had emerged 
in my novels and short stories were dear to me, because they were 
reflection of the real people, I had known during my childhood and 
youth […]. They were not mere phantoms […]. They were flesh of 
my flesh and blood of my blood. Anand enjoys the reputation of 
being a pioneer due to his realism and social Protest. His humanism 
can be seen in his love for the working class people and the down-
trodden. His protagonists are sweepers, coolies and plantation 
workers etc. He can be compared with Maxim Gorky because he 
had the ability to see human qualities in the downtrodden people 
of society. Each novel is devoted to the problem of one deprived 
class of society. Untouchablehas been written from the point of 
the sweeper who receives sub-human treatment at the hands of 
upper-caste Hindus. They treat him like dirt since he cleans dirt 
since he cleans dirt. Coolie deals with the problem of poverty. 
Munoo, the protagonist says that, there must be only two kinds 
of people in the world---the rich and the poor.
Two leaves and a Bud deals with the lives of plantation workers 
who, even when they worked pretty hard, remained on the verge 
of starvation. Anand comments on the treatment of imperial 
administration to the peasants. The poor condition of peasants 

reeling under debt and poverty has been well delineated in his 
novels. 
Anand has dealt frankly with different kinds of exploitation 
that Indians faced in the early decades of the century. The 
Brahmins enjoyed privileges and positions in society. Sudras, 
the Untouchables faced many kinds of indignities. Another kind 
of exploitation was that of the Hindu wife. She has been shown 
as quite helpless against the till treatment meted out to her at the 
hands of her husband and in-laws. Besides, English people also 
exploited Indians. Anand says, “The strange color of their skins 
made them more remote giving them aura of being of another 
world, frightening in their potencies. And the inhuman steel frame 
of officialdom which they made them more like the tyrannical 
demons of hell.”
At the same time there was no effort on the part of the English 
people to reform the outdated religious practices purposely. In 
the name of giving freedom to Indians, in the observance of 
their religious practices, they allowed superstitions, and utter 
ignorance of Indians life. Mulk Raj Anand played an important 
role in focusing upon these problems.
Anand’s literary career was launched by a family tragedy which 
occurred owing to the rigidity of caste system. His aunt had 
committed suicide because she was excommunicated by her family 
for having shared a meal with a Muslim. This incident drew the 
attention of Anand towards caste system. He saw its worst from 
in the name of Untouchable. The theme has been well elaborated 
in this novel. 
Anand has vividly described the mental anguish of Bakha, the 
chief protagonist of the novel Untouchable. The novel centers 
on the life of a sweeper boy Bakha. Anand adored this boy as a 
hero since his childhood, “because he was physically like a God, 
played all the games superbly and could recite all cantos from the 
epic poem Heer Ranjha of Waris Shah.” He was obsessed with his 
tragedy which lay in the fact that this extraordinarily talented boy 
was always insulted by most of the people due to his low caste. 
He could not get admission in a school as he would defile his 
classmates by his touch. This novel highlights the social wrongs 
and injustices meted out to this deprived and dispossessed class 
of society. Bulashah is a small village in Punjab and there is a 
small colony named as outcaste’s colony. There are, ‘a group of 
mud-walled houses, that clustered together in two rooms under 
the shadow both of the town and the cantonment, but outside 
their boundaries and separate from them, their lived the washer 
men, the barbers, the water-carriers, the grass-cutters and other 
outcastes of Hindu society.’ 
Bakha is a young boy of eighteen who has not surrendered to his 
fate like his father Lakha. He is a child of twentieth century and is 
given to modern way of dressing. “From a Tommy he has secured 
a pair of old breeches and from a sepoy a pair of old boots; he 
would, if he could, like to look like the white foreigner and so be 
in the ‘fasshun.’ ” He dreams of a good life but as soon as morning 
dawns his job of toilette-cleaning starts. Three rows of toilettes 
to be cleaned and that too single-handedly. He has to repeat this 
process several times in a day. Maintenance of cleanliness is the 
challenging job he has been allotted and he performs it efficiently. 
Though the society does not treat him as a human being, he proves 
to be more human than the so-called protectors of humanity. 
When a boy gets injured in a hockey game Bakha saves the boy 
and brings him to his house. Instead of receiving appreciation 
for this humanitarian act, Bakha receiving appreciation for this 
humanitarian act, Bakha receives assault and insult because he 
had polluted the injured by his touch. The height of insult that 
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the members of this community have to face can be judged by 
the following comment:
Dirty dog! Son of a bitch! Offspring of a pig! I’ll have to go and 
get washed!

I was going to business and now---now, on account of you I’ll 
be late. These are the comments that Bakha has to listen quite 
often. He has to listen and continue to clean the road and the 
toilets: his fate is inescapable. The height of social alienation of 
this class can be understood by the fact that these people have to 
announce their arrival whenever they appear in thoroughfares. 
Another dichotomy is hinted by Anand when he relates the story 
of Bakha’s young and beautiful sister Sohini. When Sohini goes 
to the village well to fetch water she waits for some time and then 
Kali Charan, The priest of the village takes pity on her and fills her 
pitcher. While filling the pitcher he invites the girl to his house for 
cleaning the courtyard. Kali Charan kept an evil eye on this girl 
and wanted an opportunity to molest her. When the girl goes to 
clean the courtyard he sexually assaults her. Sohini tries to save 
her honor by crying. A crowed of high-caste people gathered and 
Kali Charan cried, ‘polluted, polluted,’ thereby accusing the poor 
girl of defiling him by her touch. The evildoer and the innocent 
Sohini is taken to be corrupt by the hypocritical society. The hero 
of the novel suffers morally, socially and financially. The society 
treats a sweeper only as a sweeper sans any human feelings and 
emotions. Bakha is badly frustrated by the caste-prejudices and 
tries to find the solution from a third party as he gets none from 
his family or from the society he lives in. Anand gives touching 
examples to focus on the pitiable condition of this sweeper boy 
who is not alone in suffering but with him suffers the whole class 
which he represents.
 Coolie deals with the economic exploitation of one man by 
another, i.e. of the lower class by the upper class. Since India got 
independence, the wealth and power concentrated in a few hands. 
The microscopic minority consisting of a few called capitalists 
dictated the terms to the majority consisting of the poor and the 
deprived. In order to keep body and soul together, the poor had 
to work under their masters: the rich, who subjected them to 
exploitation and persecution.Coolie portrays the tribulations of 
coolies in a class-ridden society. Indian Displayed the same temper 
as that of British officers. Indian officers too acquired a lot of 
wealth. Munoo, the protagonist, though is kshatriya by caste, 
but he is poor and he feels that “poverty itself is a caste. The 
maltreatment reaches such a frightening level that ‘life is a threat, 
and death is release.’ Munoo, the protagonist, suffers from the 
beginning. His life is a saga of pain and suffering. 
First he is tortured by his aunt and uncle as he was an orphan. They 
send him to the house of an officer to serve them as a domestic 
servant. He receives sub-human treatment there also. He changes 
the job and joins a pickle factory and later on serves as a coolie 
in the Bazar of Daulatpur. His search for a better living brings 
him to Bombay where he serves as a laborer in a cotton mill. 
He gets injured in a class between the capitalists and laborers. 
Getting hurt, he is pitied upon by a European lady and acts as her 
rickshaw-puller. Unable to bear the burden and strain of this job, 
he meets his tragic end. The entire novel is a story of Munoo being 
knocked from one end to another by his tragic fate like a shuttle-
cock. The novel is a sad commentary upon the values cherished 
by the people. Munoo says, “All servants look alike. There must 
be only two classes of people, the rich and the poor.”
Poverty is an evil itself and Munoo is victim of this evil of poverty. 
He is a miserable creature. He received compassion neither at 

home nor in society. Anand draws our attention by depicting the 
scene of Nathu Ram’s household where Munoo serves as a servant. 
It is like a mad house where people seem to be unfamiliar with the 
feelings of love and compassion. The author shows four stages of 
Munoo’s exploitation from home to society. Anand’s reformative 
role comes to the forefront again when he describes the agony of 
Munoo as a servant. 
Having had a little education, He is more sensitive to the injustice 
meted out to him by the society. The tyranny of the class-system 
weighs so much upon his mind that it finally becomes the cause 
of his death. Bakha’s agony is more extrovert whereas Munoo’s 
is from inside. His following extract shows the suppressed desire 
of Munoo to lead life like his master: Munoo would have liked to 
shave his beard with a sharp Razor of his master […] he wanted to 
become a man.Munoo, when he sees the vast anomaly underlying 
human behavior says: Why are some men so good and others so 
bad---some like Prabha and Elephant driver and other like Ganpat 
and the Policeman who beats me , At the railway station.The 
excerpt is nothing but a quest of Munoo to find out his place in the 
vast world and to understand the dichotomy in human behavior 
that differentiated man. To quote Pemila Paul:
The class system--- a permanent theme in literature is in a way 
inseparable from the caste system so far as the Indian context is 
concerned since both of them have proved to be exploitative to 
human dignity.
The impact of class-disparity is more damaging than caste system. 
To quote Premila Paul again, ‘class has certainly proved to be more 
divisive than caste in Indian society because it is able to affect 
every section of society at the economic, cultural and political 
levels.’
It is the first time in Anglo-Indian literature that a writer like Anand 
tries to lift the image of a boy like Munoo to the level of hero. 
‘Munoo represents the disinherited and the dispossessed of the 
earth whose tragic life indicates inhumanity of man to man.’
Anand describes in detail Munoo’s life thus trying to focus on 
the sub-standard condition of his life. He finds himself broken in 
body and spirit. His journey through life---sleeping in city streets, 
dwelling in slums and living at the edge of starvation---all have 
been delineated in detail. The severe beatings of his aunt and uncle 
border on cruelty. His job as a domestic servant is pitiable as he 
has to clean the vessels, sweep the floor, fetch water and do all 
kinds of chores and to get abuses in return. He is lost in the cruel 
world---Prabha’s love is a little streak of hope, but in contrast, 
Ganpat, her husband nullifies all hope by treating him cruelly. 
Munoo does not understand properly what makes a man superior 
and is always made conscious that he is inferior. He is again and 
made to realise his position. Even Prabha’s love for him vapors 
off when there is economic constraint on her. Prabha says, ‘I am 
through with such a scum as you. You are not my class. You belong 
to the street and there you shall go. I spit on you.’ Money decides 
the identity and status of man. It decides human relationships in 
our society where virtues of a man remain unrecognized without 
monetary status. Money can make man a master or servant.
Another problem taken up by Anand is that of child-labor. Making 
children work under abominable conditions for many hours is 
really very cruel of the society. Thus the novel highlights various 
malpractices and anomalies going on in Indian society. Anand 
focuses on these to draw attention so that a better and an egalitarian 
society may be established where man is not treated on the basis 
of class and caste.
Two Leaves and a Bud, another novel by Anand depicts the theme 
of economic exploitation. It elaborately shows the struggle of 
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exiled protagonist against the hostile forces in an alien landscape. 
This novel draws upon the real life-account of plantation workers 
in British-owned Tea-Estates in Assam. The British managers 
used different types of lure to attract them from remote villages 
of India. Once these laborers arrived in the state, their condition 
became more or less that of a prisoner left to the mercy of ruthless 
planters and greedy middlemen. They were constantly ill-treated 
and put to hard labor. Their women were molested. Any sign of 
revolt was dealt with a heavy hand. But on the other hand British 
planters could get away even after committing murders as the 
judges were white-skinned. Anand’s novel is an unvarnished late 
of the sufferings of peasants in this plutocracy.
Gangu represents this unfortunate community of uprooted 
peasants trying to negotiate their destiny in the alien landscape 
of Tea-plantations. Falling prey to the false promises of a coolie-
catcher Buta, Gangu allows himself to be transported to the distant 
unfamiliar Tea-Estate along with his family. He soon finds out that 
it is a prison without bars, an unbreakable jail. Gangu’s life here is 
one of unrelieved suffering: his wife Sajani dies of malaria; unable 
to meet the expenses of her funeral he falls into the debt-trap of a 
moneylender; meanwhile his daughter Leila draws the attention 
of the roving eyes of the lusty manager Reggie Hunt; and in that 
followers he is shot dead by the manager. While unfolding Gangu’s 
tale Anand leaves no aspect of plantation life untouched. 
Particularly he throws light on the dubious values and dehumanizing 
motives of British colonizers. The Britishers firmly believed that 
Indians were too ignorant and barbaric to rule themselves and those 
they could be controlled only by using force. This force was often 
shown through the use of baton. These details of maltreatment 
described in the novel make it a harrowing tale of the life of 
plantation workers. Poor peasants have been shown engaged in a 
ceaseless, debased and dehumanizing struggle simply to eke out 
their lives from day to day.
ANAND again highlights the theme of untouchability in The Road 
published in 1961. He wanted to show that even after independence 
and political autonomy things have not changed. One-third of 
Indian citizens, namely Harijans, still remain enslaved in India. 
ANAND felt the need to hammer on the point again as a he himself 
was a witness to the discrimination and humiliations to which 
Harijanswere subjected to in the villages. Bhikhu is the new avatar 
of Bakha. He is literate but the society has not changed and there 
is no effort to provide dignity to this caste. 
His novels seem to convey the message that the poor lot of the 
bottom dogs is a matter of economic determinism, but it can 
be reformed by love, compassion, sympathy and a humane 
consideration of man as man. The suffers are not victims of fate 
are God only but of society, which is man-made. Social forces play 
the role of a villain. A committed humanist, he heralds a revolt, a 
creative struggle to bring about a new society. It is a constructive 
protest. He recalls:

I certainly felt, in the midst of my own poetry and exile, the 
compulsion that it is better not to win applause by conforming to 
my establishment, to face the privileged order, and to claim the 
right to notice the existence of men like Bakha. 
ANAND candidly wrote about the poor with whom he was 
most familiar. True he immersed himself, “[…] in the sub-world 
of the poor, the insulted and the injured, through continuous 
pilgrimages to the villages and small town and big town bastes 
of our country.”
ANAND more than any other Indian writer had felt on his pulses 
the fate of the underdog and the underprivileged that, before him, 

remained unnoticed in Indian Literature.ANAND was much pained 
to see them crushed under the heavy weight of man-made laws, 
the scheme of cruelty and exploitation, the decadent and perverted 
orthodoxy that held Indians in its devilish grip. So intense is 
the writer’s sympathy for the poor and the oppressed that in his 
novels, we sometimes find the author cry with anguish against 
injustice, which was so common in those days. In every novel 
of ANAND we see simple noble souls pitted against the soulless 
poverty of industrialization or labor or priestly exploitation or 
individual selfishness.
Class distinction and the aristocratic system are repugnant to 
him because they check the natural and free current of fellow-
feelings which should flow uninhibited from one man to another. 
The subjects chosen by ANAND are quite reflective of Indian 
panorama. The only criterion of his choosing a subject is that it 
should bring to the limelight the miseries and humiliations of the 
unfortunate victims suffering under different kinds of exploitations. 
By introducing such an unpleasant subject as cleaning of latrines 
in his novels, ANAND has tried to bring out the hidden practices 
of the hypocrites. Latrines, dirt, cesspools, poverty, beggary and 
disease, everything is here beautifully described. By leading 
caravan of the India of Maharajas and of European officers, but 
that of real India; of the majority of Indians. His purpose is not 
so much to draw sentimental tears as to show his readers the true 
dignity that lies hidden behind the mask of dirt.
Anand ventured into a new territory with his private life of an 
Indian prince. His choice now fell not on an untouchable or a 
coolie for his protagonist; instead, he picked up an Indian prince. 
Victor Edward George Ashok Kumar—the prince of Sham Pur—is 
a victim of the post-independence policy of Indian government to 
dissolve the princely states. But he is a bigger victim to the tactics 
of his selfish, greedy, and ruthless mistress. Anand probes into 
the political and private life of his protagonist. The emphasis, of 
course, is on the latter aspect. Anand has projected the putrescence 
and merger clousness of the glittering and gaudy world of the 
Indian prince in true colours. Because the protagonist in the novel 
is no less than a prince who claims, to be demy-god, a descendant 
of Lord Vishnu via god Rama, no Saviour figure is introduced. 
The presence of a Saviour is a man of high profile. Anand’s artistic 
sense makes him bring into his novel a reporter instead of a Saviour. 
This is the only novel in which the protagonist suffers alone; he 
has nobody to relieve him from the suffering and he himself is 
not strong enough to stand against his exploitation. 
The suffering prince has his retinue—a personal physician, a 
private secretary an aid de camp, a political secretary, and a number 
of attendants who are always at his beck and call. But all of them 
fail to save their master both from political and personal crises. 
By virtue of his political authority he stands much above them. 
All of them are ready to satisfy every whim and caprice of the 
master to whom they are obliged in one way or another. After the 
prince’s elopement with Bunti Russel, Dr. Shankar observes on the 
role of the former associates objectively and critically: “I felt like 
telling munshiji how he had been humbugging himself, talking of 
Guarding his highness against evil influences when he, captain 
Partap Singh, the A.D.C. Mr. Bool Chand, the political secretary, 
and myself indulged every whom and fancy of his Highness, in 
order to curry favour with him, and shut our eyes to what we did 
not want to see about his highness, even while we pretended to 
be so concerned when anything happened. And such indulgence 
is more expected from the “paid servants” of a prince than their 
efforts to negate the eccentric ideas of their master. In this master 
servant relationship, the servants expected their co-operation and 
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help whenever a critical situation arises but they cannot prick the 
bubble of the kind ego. They can preach sermons, advise him, 
and apprise him of a situation but they are unable to change his 
decisions. The absence of the saviour figure, therefore, is according 
to the demands of the nature of characters. 
The absence of the saviour hero is demanded by the period of Indian 
history in general and the life of victor is particular with which the 
novel deals. The action of the novel is set in the background of 
very significant historical events of the merger of princely states 
into the union of India. All the princes had to sign the instrument 
of accession. The protests, the persuasions, and the authority of 
the princes were no avail against the iron will of iron man, Sardar 
Vallabbhai Patel. Nobody could have saved the prince from such a 
situation. And the situation worsened particularly with the people 
of the state turning rebellious. The other aspect of victor problems 
is his exploitation by his mistress. The aspect is too personal to 
be dealt with adequately by an outsider. No doubt, the prince 
discusses many of his troubles with Dr. Hari Shankar, but the 
latter can at the most warm him against the cunning intrigues of 
his nymphomaniac mistress. But the maneuvers of Ganga Dasi 
and the weakness of the schizophrenic victor render his guidance 
useless. Munshi Mithan Lal religious preaching’s too become a 
subject of ridicule with the prince. Moreover, nobody wants to 
incur the displeasure till he becomes completely neurotic. Dr. 
Shankar confesses that “the symptom of his difficulty, of course, 
was his preoccupation with Gangi. And it had not been possible to 
remove it, because we had pampered him and made it seem a nice 
kind of feeling to indulge in under the guise of love, and he had 
even won sympathy from us in his invalid privileged position”. The 
“privileged position” is, in fact, two fold. He enjoys the privilege 
of being an authority over his employees and wins their sympathy 
for being a weakling who has been left mentally invalid by the 
ruthless behaviour of his selfish and crafty mistress. In both cases 
the doctor, the secretary and the A.D.C. fail to save him from his 
predicament. 
The immediate impetus behind the writing of the novel too may 
be one of the reasons of the absence of the saviour character. 
Anand might have had the idea of writing a novel on an Indian 
prince beforehand, but the actual impulse was provided by Anand 
personal rejection by his beloved, a hill woman. The shock led to his 
neurosis. The novel was written at the advice of his Greek dancer 
nurse who wanted him to write his agony off. The writing that was 
a therapy to cure a disease required more the true projection of 
a situation than aiming at ideological propaganda. He, no doubt, 
touches upon the theme of the administrative deterioration in the 
state of sham pur in particular and all princely states in general, 
but the concentration lies on the personal tragedy of prince victor. 
Moreover, the princes were already losing their paramountcy; their 
autocratic administration was giving place to popular governing 
bodies. At this stage Anand aim of the exposure of their putrescent 
lives could be a reformative or curative one. The reform had 
already been introduced by Indian congress government through 
curtailment of their powers. 
Through the instrument of accusation, “the states acceded to 
the Dominion of India on the three subjects of defense, external 
affairs and communication,” records V.P. Menon, secretary to 
Sardar Vallabbhai Patel. Although the “accession did not imply 
any financial liability on the part of the acceding states,” and 
large privy purses were promised to the princes, the fact remains 
that these rulers were deprived of much of sovereignty which 
had been their right for hundreds of years. The corrupting power 
having been snatched away from the princes, they could no longer 

trouble their subjects through extortion, exploitation, and injustice. 
Anand, therefore, curbs his propagandistic instinct in the novel. 
He does not require a spokesman to condemn the evil of corrupt 
administration by the princes. The novel is free from any overt 
ideological commitment on the part of the novelist. There is no 
authorial intervention with a purpose to hammer his point home. 
The novel, therefore, is aesthetically Te best by Anand. The life 
of the prince is very authentically presented. The characters 
are delineated without any prejudices for or against them. The 
convincing and captivating episodes enable a reader to have a clear 
glimpse of the reality that lies under all the glitter of royal families. 
Anand contrasts the outer shimmer with the inner sordidness. The 
contrast becomes all the more glaring when people lose all faith 
in the autocratic set up; they give up their traditional allegiance 
to the kind and fight for their rights. “For I realized,” remarks Dr. 
Shankar, “that all this magnificence, the flash and pageantry of 
the gentry, the polo and the champagne etc,, was the decorative 
outer surface the appearance, of a cryde was reality, underneath 
which all the decencies of life were symbolically or really crushed 
and ground in the dust”. The decadent life in the royal court of 
Sham Pur epitomizes the degeneration of moral values in all the 
states under princely administration. The author prose into the 
psyche of both the prince and the subjects. With rare insights 
psyche of both the prince and the subjects. With rare insights 
rules, he revealed the process of transition of power from majestic 
administrators to the common people. Though his treatment of the 
theme is profound that and objectives yet the novel has elicited 
contradictory critical commentary. Cowasjee finds the novel to 
be “Anand most impressive work”. Jack Lindsay express almost 
a similar opinion: “we feel the conflict of the old and the new 
in India with an evocative force that marks this book out as a 
most impressively sustained marks performance.” He goes ahead 
of Cowasjee to add that “if Anand had written nothing else, his 
place in the history of the novel would be secure—his place as a 
profound interpreter of Indian life in a phase of pervasive crisis. 
On the contrary Balarama Gupta finds Lindsay comment, “too tall 
a claim to be valid,” for him the novel is a failure, particularly in 
so far as there is no close integration between his artistic texture 
and the author’s philosophy of humanism.” Naik too finds the 
novel “hardly a profound interpretation of Indian life in a phase 
of pervasive crisis,” It could have been this,” remarks Naik, “if 
it had not been afflicted with the artistic schizophrenia of trying 
to be at once a case history and a political chronicle.” Only a 
novel with great profoundity defies classification and earns such 
varying opinions. The fact remains that despite a few limitations 
the novel is the best by Anand. 
Private life of an Indian prince forms a very authentic portrayal 
of the schizophrenic prince and his nymphomaniac beloved. It is 
“a psyche odyssey”. Anand reveals deep knowledge of the life 
of Indian princes and an insight into abnormal psychology. The 
knowledge at both levels may be traced back to Anand’s close 
study of the life of princes when during World War II he served 
as a tutor to the prince of Simla. The prince, like the protagonist 
of his novel, suffered neurosis and had to find haven in a lunatic 
asylum. To add to the knowledge of abnormal psychology, there 
are novelist’s personal sufferings from a similar mental state. To 
provide a sufficient commentary on the working of the protagonist 
psyche, Anand adopts the technique of the introduction of a narrator. 
Very cleverly he makes the narrator the personal physician of the 
prince who is privileged to probe into his physical as well as 
mental ailments. Because victor confides in him the secrets of 
his personal and political life, the latter becomes a “friend, guide 
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and philosopher” of the former. Because the private life of the 
prince is inseparably interwoven with his political life, the personal 
physician is able to scrutinize both the aspects of his life. The 
first person narration gives to the action more of a semblance of 
reality. In the author’s note on the novel, Anand remarks about 
the narrator’s role: 

The neutral ‘I’ of the first person singular had tended, 
In this book, to become a character in his own right.
Most writers know how a character in a novel 
Sometimes takes control and runs away with the 
Story. The author had been content to allow Dr. 
Shankar to take possession of the narrative, as well 
As become Sancho Panza to the prince’s Don. 
Therefore the ‘I’ in this novel is not to be mistaken for
The author, who has reverted to the Indian tradition of 
Anonymity and looks on, like Siva’s searing third 
Eye, at the unfolding of this tragic-comedy.

Despite Anand claim of “anonymity,” the fact remains that the 
narrator is Anand himself, the rational part of his split mind whereas 
victor represents the irrational, abnormal self of Anand during 
his neurosis. Anand walks on the pages of the novel safely and 
without any impression of authorial intrusiveness. Dr. Shankar’s 
philosophy is, mutatis, Anand’s own as discussed in apology for 
heroism. Particularly he expresses Anand ideas about religion, 
philosophy body, soul and life. He articulates Anand’s humanism: 
“I think that in spite of man’s bewilderment and confusion about 
such question as to what he is, how he ought to act and where he is 
going; he is the final fact of the universe. There is nothing higher 
and more dignified than human existence—“. He shares Anand 
atheism: “I don’t believe that there is any power transcending man, 
who can decide things for him. Man is responsible for gaining or 
losing his life”. It is through the narrator that Anand projects the 
eccentricity of victor both in his administration and his private 
life. In fact “there is as much of Anand in his prince as in his 
narrator, and this partly accounts for the penetrating analysis of 
the prince’s character. Dr. Shankar is the rational side of the author 
analyzing the irrational side as seen in the prince.” The relationship 
between the prince and Dr. Shankar is comparable to that of the 
two selves of the split personality of Prufrock in Eliot love song of 
Alfred J. the rational self and the passionate self. But unlike other 
spokesmen of Anand in his novels like untouchable, coolies, two 
leaves and a bud, and gauri, Dr. Shankar is not a preacher; he is 
an observer and recorder of the mental state of the prince. He is a 
physician and consultant to victor, but he is not his saviour. 
In the novel, the author repeatedly states the actual position of 
the doctor and tries to make clear that by virtue of his authority 
the prince advice above his physician. The latter can, at the most, 
advice him according to the demands of the circumstances, but he 
cannot be his saviour, the prince, no doubt, confides even the most 
personal matters in him, but he does not act upon the prescription 
and advice of the doctor who is a psycho analyst as well.
Ds. Shankar has jointed service under the prince to work off a 
scholarship he has availed of for the three years of his medical 
education abroad. He therefore is bound to stay in debt slavery. 
The colloquy after the victor bunti escapade makes his position 
clear: “and knowing as only you do, that his highness is ill and will 
behave like this again and again, you should, if only because you 
have learnt to relish the thought of personal freedom and social 
justice as elementary needs of your mind and body, not be abject 
like all the other state subjects, but resign before you get involved 

any further in the tentacles of that courtesy and affection which 
the maharaja seeks to weave round you, with all his all absorbing 
ego that knows no bounds. But there is the other voice to remind 
him of his obligation to the prince and his duty to his profession: 
“if you owe the money and cannot pay it off immediately and 
have owe the position you are in, it is not easy to get out of it, 
especially because you still believe that you may be able to help 
maharaja to get well and divert him from the path on which he 
is traveling. At any rate, it is your duty as a doctor to enable him 
to regain his confidence in himself, which has been shattered 
by Ganga Dasi, and to see him adjust himself to some kind of 
balanced social behavior, but the impact of Gangi’s sex tactics is 
so deep that it renders the prince incorrigible. His sovereignty, 
moreover, makes him immune to any reformative attempts by 
any member of his retinue. Dr. Shankar although he enjoys a 
privileged position among the other employees of victor, again 
and again feels that he is “the willing slave”, the courtier who is 
cowed down by the refulgent aura of his highness prestige, which 
was always an omnipresent to reality to us all. Because of the 
consciousness of victor authority, Dr. Shankar fails to saves him 
from the maddening intrigues of Ganga Dasi and the crafty plans of 
his political adversaries. He keeps pondering over the relationship 
of victor with his mistress and his political reveals but the facts 
become only “rare and precious pieces of information, curious in 
the museum of knowledge about human affairs that I was building 
up, to put in medical terms, an important case history for my files”, 
confess Dr. Hari. This case history becomes attractive materials 
for narration as Dr. Shankar feels that “to expunge the dread, 
perhaps it would be a good idea to recapitulate and write down my 
experiences of victor, for in that way I could attempt a conscious 
appreciation of my erroneous life. I could find confirmation of my 
new belief from my memories, the conviction of the preciousness 
of my integrity that I had let slip through the compromises of the 
last few years”. He also realizes that by losing his integrity, he 
had not been able to save his master and patient from ultimate 
neurosis. Instead while “in the pay of the Maharaja”,
The narrator in this way is only an observer and recorder of the 
working of victor mind; he is not able to save the prince from 
the grim situation of his life. The relief that the prince gets from 
his company is that of giving an outlet to his emotions through 
a discussion of even the most personal aspects of his life. It is 
only when victor is flung into the lunatic asylum of Pune that he 
feels free and thinks of leading an intrinsic life. After Dr. Shankar 
responsibility is transferred to Dr. Bhagwat of the lunatic asylum, 
the farmer’s reaction is not that of sorrow or regret over the fate 
of the prince; it is a feeling of relief and freedom from a burden. 
Now he wants to work for the poor people. He realizes that he has 
been a coward, a weak willed character who could not resist the 
sham pur. He never feels committed to save his patient from his 
predicament. He can only make the latter aware of certain facts of 
life. His feelings observations, statements, and reaction do provide 
wholeness to the action of the novel; his commentary provides a 
touch of authenticity to the portrayal of prince life; but his presence 
does not save the protagonist from mental derangement.
The other members of the prince’s retinue, his political secretary, 
Munshi Lal and his A.D.C. captain Partap Singh also fail to save 
their prince. They, instead, worsen the situation by pandering to 
every whim and fancy of the prince. Munshi Lal, the pedagogic, 
parsimonious, religious boor—has to stay in the thankless job for 
money which he requires for the education of his three sons. He 
is an expert statesman but he becomes a butt of victor jokes. He 
has picked up some knowledge about the philosophy of celebrities 
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like Emerson, Gandhi and Bhagwankrishan. Having committed 
to memory some of the quotation from scriptures he tries to sober 
the prince by quoting them according to the demands of the 
occasion. But he is not able to change, the prince’s mind which, 
we are told, was “set on other, more pleasant, things than whole 
men and their wise maxims”. When Ganga Dasi elopes with Bool 
Chand and the prince is undergoing a spell of profound depression, 
he comes out with a hackneyed counsel: “then you must forget 
her and face your loneliness. Once you face the fact that each man 
is ultimately alone, you will be able to conquer your lower nature 
and be free”. He warns victor against carnal passions: the entrails 
are the seat of the carnal, animal, lower self, the Kama loka! This 
carnal ego grows like a cancer at the very roots of life and eats 
away the soul, destroying the exalted harmony of life, and it causes 
violent conflicts in the self, which drown all calm and peace with 
their shrieking and noise”. But this Vedanta’s philosophy loses 
its appeal before the suggestion of Partap Singh: “leave the 
sermons of main mithu alone, we will go to the Hawa palace and 
have some fun. Having another woman to fill the gap of Ganga 
Dasi is a welcome suggestion to get out of the traumatic situation. 
The impact of the murder makes victor completely neurotic. He, 
in this way, is too weak to protest against any desire of the prince. 
This gratification of every caprice of the prince, instead of relieving 
him, enmeshes him more and more in sensual life. Captain Partap 
Singh, with his more own lustful and base desires, is always at 
the disposal of the prince to arrange girls for him whenever the 
latter is in a mood of dejection because of the ruthless behavior 
of Ganga Dasi. Anand portrays a very ugly picture of the A.D.C. 
uncouth lusty a good boozer, a voracious eater and with nothing 
in his head, except a little white matter under the bun of his long 
hair. But the uncouth manners are mitigated by his hearty laugh, 
his generosity and the prodigal warmth of his uncivilized nature. 
The touch physique of Partap Singh comes to the rescue of the 
prince when he is washerman of Annandale because of his 
adulterous relations with the letters wife. But he feels that he 
cannot save victor from the hands of Mr. Russel after his escapade 
with the later’ daughter. Captain Partap Singh feels the pulse of 
victor better than Dr. Shankar. When the doctor and the Munshi 
Lal over victor situation after Ganga Dasi elopement with the 
political secretary, the captain feel that the solution to victor 
despondency is that some other girl should be brought to replace 
Ganga Dasi. While in England, he suggests that June withers can 
be suitable for the pleasures of victor. He helps victor in arranging 
a meeting with the girl and winning her over. The colludes with 
the prince in having Bool Chand murdered. The prince confides 
in him all the secrets of the plot of murder whereas even Dr. 
Shankar is kept out of the planning. But Captain Partap Singh, 
instead of saving victor from the traumatic situation, helps in 
hastening his lunacy. Victor indulgence in sexual pleasures which 
the captain arranges cannot make him forget Ganga Dasi. The 
feeling of dejection becomes rather keener because of the contrast 
of other girl with Ganga. The murder of Bool Chand leaves victor 
completely of the prince, he tries to cater to the sensual needs of 
victor; but he is not able to nor does he try to, save victor from 
disintegration. Because no saviour characters are introduced and 
there is no attempt at propaganda, nothing impedes an objective 
portrayal of the chief characters—victor and Ganga Dasi. Although 
the life of the prince is dismal and that of Ganga Dasi abominable, 
it is not exaggerated or diminished with a purpose. The history 
of princely India abounds in examples of the princes who led even 
more perverted lives. The portrayal of victor and Gangi is a fine 
example of Anand’s deep knowledge of the material of the novel 

and profound observation of the working of human psyche. He 
studies the problems of Prince Ashok Kumar from two aspects—
sociological and psychological. The two aspects are so intricately 
interwoven that they appear to be almost indistinguishable. The 
one becomes one of the causes behind the other. Sociologically, 
victor has inherited absolute sovereignty over his subjects. But 
power, as usual, has corrupted him socially and personality. 
Summing, up the social life of victor, Balarama Gupta aptly 
remarks that he is “an eccentric Indian prince... Wallowing in 
sloth and sex, squandering the state money, sucking the life blood 
of his subjects by inflicting varieties of illegal taxes on them, and 
stubbornly refusing to merge his state into Indian union after 
independence. He has had his childhood spent in his father’s 
Zenana and has learnt filthy manners from the court servants. 
During his boyhood he has had all his wayward fancies fulfilled. 
His faulty education at queen marries school. He has snapped all 
relations with his first two wives; he neglects the third for pleasing 
his mistress Ganga Dasi. His moral degradation is suitably matched 
by his mistress’s crafty manners. The problems in victor’s 
administration of his state start because of his irresistible passion 
for Ganga Dasi. She has the son of the Tikyali Rani murdered so 
that her own son should be declared an heir to the prince. Prince 
Ashok, blindly devoted to the cunning mistress as he is, fails to 
see through the greed selfishness, and cruelty of this seductive 
woman. The coquettish approach of Ganga Dasi persuades woman. 
The coquettish prince to hold a darbar and declare her son the 
successor to the throne. To start trouble for the prince, the 
government refuses to accept the illegitimate son as an heir. She 
starts her campaign against the decision by contacting the political 
department of the government. Already the government is 
displeased with the maladministration in the state and the 
grievances of people against exorbitant taxes and extortions, the 
practices which again, are resorted to satisfy the fabulous demands 
of the greedy mistress who “was the real power behind the throne”. 
The government, therefore, conducts an enquiry into the matter 
of the acknowledgment of the illegitimate child as successor. 
People too start a movement against the unfair administration and 
form a Praja Mandal which is supported by the Indian national 
congress. During the enquiry, the allegations of illegal exactions, 
deprivations, and oppression are well substantiated. The 
government, therefore, imposes certain restraints on the pow3ers 
and his authority; he is also plundered of much property by his 
scheming mistress. To please her, victor tries to gratify all her 
demands and disposes of not only much of his personal property 
and jewelry, but also a large part of the state property. He, in this 
way, is impoverished in two ways—in money and in authority. 
The prince is a weakling, a schizohrene who, despite his awareness 
of the right and the wrong, is not morally strong enough to stand 
for the right. Physical pleasures so absorb his body and soul that 
he forgets his administrative duties and responsibilities completely. 
He knows about the ignoble past of Ganga Dasi; he knows about 
her present illegitimate relations with may men; he personally 
observes her in embrace with DewanRaghbir Singh and in bed 
with Kurt Landauer during the hunt; but the cannot give her up. 
“She is a bitch, but I can’t do without her!” confesses victor to 
Dr. Hari Shankar. That Ganga Dasi possesses him completely is 
well revealed in the prince helpless conditions: “the bitch she 
comes to me with so many love words, shrieks and hisses that 
I—well, I like to sleep with her, you see! And she has got me… 
I am trapped, I tell you, and I am like a rat in a hole...” Dr Shankar 
warning—“she will destroy you emotionally, physically, spiritually. 
She is an untamed jungle. And she will suck your life blood and 
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then spit you out. Get rid of her! She is a completely unscrupulous 
woman”—falls flat on his ears. The seductive power of the harlot 
is more powerful than the warning by his friends. Even when 
Ganga Dasi has jilted him to elope with Bool Chand, victor is not 
as full of anger against her as he is of desire for reunion with her. 
He pines for her like as he is of desire for reunion with her. He 
pines for her like a love-lorn romantic: “if only she would come 
back, I would take her to some enchanted land, to Kashmir, to 
Southern France, and I would lead her to the sea, or to some rock, 
where no one could see us, and where everything would be 
enchanted as in a fairyland, and there I would have her under a 
blue sky”. His regret is not that he ever loves such a fickle minded 
and selfish woman; she instead, repents: “oh why was I so 
thoughtless? Why didn’t I give her all that she wanted—houses 
and land and money and jewellery? The idea of renouncing the 
world and going to Benaras is only a fleeting one. And even this 
idea is combined with the desire that Gangi should be with him 
and they should be dedicated to god. 
Such is the spell of sexual pleasures which Ganga Dasi provides 
that victor is completely oblivious of his administrative 
responsibilities. He does not realize that people are rising in a 
“bloodless revolution” against him. Intoxicated by the feeling 
of inherited kingship, he goes on believing that his people are 
enjoying the comforts of Ram Raj. He ignorantly feels that he is 
an ideal ruler: “I too want a state in which the raja and Praja can 
live as father and sons. I want to renew in the people the belief 
that I have their interests at heart... I am not like the other rulers 
who despite their people!” The irony is that he never thinks of the 
interests of his people. As a consequence of undue suppression, 
people have turned revolutionary. The revolutionary spirit is 
obvious in the reaction of Buta, the professional hunter, to the 
prince’s Rebuke, in the letter of the detents to Dr. Hari Shankar, 
in the slogan rising against firing by the prince at the rally of the 
people shouting alogans. The imagery adumbrates the downfall of 
the prince which is in the offing: “the sun had gone down and the 
sky was luminous as though we were going towards the regions 
of hell, where the blood of victims in the temple of Kali on Siva’s 
hill, and their shrieks, were shooting up to the heavens, for the 
pink and orange steaks of pain limned the horizon. The sky at the 
time of sunset, which otherwise presents a feast to the aesthetic 
eye, seems pain marred. That the mahraja has been deprived of 
much of his authority is obvious from the fact that when he starts 
from shimla after his escapade with BuntiRussel, the salute of 
thirteen guns is reduced to one of seven and at this arrival at sham 
pur; no Guns are fired at all. The reduction is salutation is a great 
humiliation for the prince. But the greater humiliations at the 
hands of Ganga Dasi make him great the shrinking of his political 
esteem and authority. The actual realization of his political esteem 
and authority. The actual realization of his downfall comes when 
he has to sign the instrument of accession under the commanding 
and rigid behaviour of Sardar Patel. After he has come back as 
a defeated, dethroned monarch, the disinherited of his mistress 
too. His shock is much greater at the loss of Ganga Dasi to his 
political rival, bool Chand, than the loss of his sovereignty. He 
is on the verge of madness. The madness however, is postponed 
a little by his instant pleasure with June withers in England. But 
intense jealousy is not to be suppressed by these momentary 
pleasures. And he does nothing less than murder bool Chand, the 
new paramour of his mistress. The moral and legal repercussions 
of the crime are sufficient to complete the neurosis to which he 
has been moving by slow degrees. 
Anand’s hero, in this way, is a weak kneed, gutless character. He 

lacks the confidence, courage boldness, and initiative of Manohar 
protagonist, prince Hiroji of Begward. No doubt, the two princes 
suffer many similar political and personal troubles, but unlike his 
counterpart in Anand novel prince has a power of quick decisions 
and sticks to them. He reveals wonderful fearlessness when he 
meets his death after he has signed the instrument of accession, 
rather the “instrument of destruction,” as the narrator in the princes 
calls it. Milk Raj Anand attributes his protagonist’s weak will to the 
circumstances under which he has been brought up. Anand, like a 
psychiartrist, probes into the mental upbringing of his hero. Prince 
ashok Kumar, according the novelist, is a hopelessly ill-adjusted 
personality because in him there is a confused amalgamation of 
two civilizations—the values of the feudal order he has inherited 
and those of the new era in which he is living. Anandpresents 
the clash between these two divergent forces: “the spirits of his 
dead ancestors were pulling him towards the old virtues, prowess, 
splendour, firmness, dexterity, generosity, heroism in battle and 
the other duties of the high-caste superior, kshatriya, prince, while 
a number of new demons, the fashions of the hour, were pulling 
him into another direction”. The conflict resulted in the irrational, 
indecisive, weak, and cowardly behaviours of the prince. Anand’s 
introduction of the prince prepares the readers for the final fate 
that he meets. Anand observes “all his scandalous behaviours, 
therefore, was due to the incongruity of the various strains in 
him that were trying to unite and become one person, but only 
made him a kind of montage man, a pathetic creature, a spoilt 
child”. And the behaviour of victor throughout the novel bears 
out the introductory sketch of his personality. Still the novel does 
not give any impression of having been written according to a 
preconceived plan. That it is a spontaneous expression becomes 
clears from the fact that the novel “rushed out of me in one month” 
at a suggestion by his nurse. 
Anand concentrates on the highly irrational, whimsical, and 
ignoble behaviour of Prince Ashok Kumar, but the character of 
the prince as drawn by Anand does not offend credibility. The 
presentation of the life of the maharaja is rather a fine example 
of restraint on material by the author if we keep in mind the 
reckless orgies, merry-making, drinking, hunting, womanizing, 
and feasting in the courts of real Indian princes. For example, 
it is said that the harem of the maharaja of patiala, consisted of 
three hundred and fifty women and he had a new religion started 
for the fifty women and he had a new religion started for the 
appeasement of sex-urge. His “palace of Gaiety” was unmatched 
for the atmosphere of merry-making. Again, the eccentricity 
of victor is much less in comparison with that of the prince of 
Junagarh who celebrated the marriage of his bitch roshnara of 
the dog bobby of the nawab with rare pomp and show. On the 
occasion, “the state holiday was declared for three days and all 
citizens and guests at their residence by special wagons and trucks, 
three times a day, morning, afternoon and evening, while the rulers 
and the distinguished guests were entertained more lavishly with 
sumptuous good and songs by beautiful dancing girls from Baroda, 
Bombay and Indore.” The narration of the ceremony by Diwan 
Germany Das is, in fact, a commentary on the impetuosity of 
the prince. The behaviour of victor in the administrative sphere, 
particularly at the singing the instrument of accession again, is 
without exaggeration by the novelist. Most of the princes ignored 
state affairs for they were too busy merry-making. Regarding the 
signing of the instrument all princes, were naturally, reluctant as 
it meant giving up authority notwithstanding the promises by the 
government that they would go on enjoying authority and liberty. 
Maharaja Hanwant Singh of Jodhpur who was persuaded with 
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much difficulty to sign the instrument whipped out a revolver 
and threatening V. P. Menon, the chief secretary of Sardar Patel, 
Said: “I refuse to accept your dictation.” It was only because of the 
appropriate of Lord Mountbatten at that time that the attempt to 
kill Mr. Menon was foiled. All these instances from history reveal 
that Anand has shown great restraint. He has not tried to tilt the 
scales against the eccentric prince. The portrayal is remarkable 
for the authenticity which has been a result of the novelist’s deep 
knowledge of psycho—analysis. He analyses the condition of 
the prince not merely as a doctor, but also with great sympathy 
as a fellow human being. That is why we find that “despite the 
prince’s moral and political corruption the novel’s major emphasis 
is not in the tyrannical abominations of a Marxian ogre but the in 
pathetic anguish of a fallen autocrat. The fictional presentation of 
historical materials through psychological treatment makes the 
novel a grand success. 
Anand is more severe in his treatment of his heroine Ganga Dai—a 
nymphomaniac a “consummate concubine,” a non professional 
harlot, a human vampire, and a viper of a woman. Both Anand 
and his critics are lavish in showering negative epithets on the 
woman whose intrigues are a cause of victor’s downfall. But the 
severity of Anand does not make him waver from the path of 
authenticity and truthfulness. He not only presents her as “absolute 
promiscuity” but also traces her past to relate the psyche of the 
nymphomaniac to the circumstances in which she had her birth 
and upbringing. 
Ganga Dasi has had a past full of variegated sexual experiences. 
Her past has subjected her to a variety of emotions aroused by her 
relations with a large number of lovers. Having had an unhappy 
married life with a Brahmin peon, a drunkard to whom she was 
sold, she developed attraction for other men. Already being the 
daughter of a harlot she had acquired the manners of a woman 
of pleasure. And before she was fourteen, she had been taken by 
many herdsmen of the village. After marriage too she changed 
one lover for another without any hesitation. She is a veritable 
nymphomaniac accepting without resistance the advances of any 
man who comes to her though she cannot stick to anybody. The 
pitfall in the psychology of a nymphomaniac is that she will believe 
that her next victim will be last,” says Dr. Shankar, “whereas 
there is an infinite regress in this business”. Her behaviour has 
its explanation in the peculiar relationship between her father and 
mother. Her father was a priest and brought fruit and clothes to 
Gangi. The daughter, therefore, loves the father. But the father 
suspected Gangi’s mother and often beat her ruthlessly. Gangi 
therefore loathed the tyrant in him. Now in every man she finds 
her father figure. She is fascinated towards the hero but abhors the 
tyrants. Her experiences have left her “just a bundle of ill-assorted 
nerves, impulses and fancies bound up into a knot, as is the peasant 
woman’s bundle, the knot being symbolic of the sharp, instinctive 
sense of mastery she had of all situations”. Victor found in her an 
appropriate companion because he too was promiscuous and his 
wife, Indira was too polished and cultured for his crude manners:” 
I had behaved badly to my wives, and she had been bad. So I 
thought that two bad people might make a good pair. 
But Ganga Dasi proves to be much worse than the childish simple, 
weak-willed, and impetuous victor. She is a “consummate actress” 
whose tactics of sex inveigle the prince so strongly that he feels that 
“she is bound up with my entrails”. He knows about her past love 
affairs but is inescapably caught in her grip. Such is his fascination 
for her that he accepts her everytime she has been in bed with 
somebody else. Her green eyes entice all men, particularly victor, 
so strongly that they become blind to the fact that she is using 

her arts of love-making to rob them of their wealth. She attracts a 
man with her love-words and well trained sex-practices pretending 
to be a child wanting protection, but once she gets the victim in 
her grip, she possesses him body and soul. The brief moments of 
pleasure that victor has enjoyed in bed with her are sufficient to 
make her seem indistinguishable from his life. When victor comes 
into contact with her, he is so pleased with her love-making that he 
feels “that someone had come into my life, someone who knows 
the life of a town life Lahore amidst all these yokels, someone to 
cling to in the midst of all the artificiality of the state where I was 
a kind of tin god. To have a private life with someone devoted to 
you after all the ballyhoo of pomp and splendour! And she was a 
lovely companion and gave me such assurance. I could work ten 
times harder because I had a satisfactory personal life”. But all 
this assurance and devotion were amrerepretence to snatch away 
the money, property, and jewellery from the prince. Once she has 
entered into the life of victor, she dominates him so completely 
that there cannot be a place for any other woman in his life. She 
has victor’s wife Indira confined to a lonely place; she has Indira’s 
son murdered so that she may have her own son declared a Tikka. 
And victor is under such a spell of her charm that he concedes 
her wishes and acknowledges her son is his own or is fathered by 
the Raja Sahib of Badaun with whom she has had an affair before 
coming into his own life. Such is the hold of Gangi on victor that 
when he goes to see indira and is moved by a feeling of affection 
for her son, he is “embarrassed that some servant might see him in 
this tender relation with his child by Indira and report to Gangi”. 
And when Gangi comes to know about the visit to his wife, she 
turns victors out of her room at night. She has such a possessive 
and egoistic nature hat “always she strained to be the centre of 
attraction, the sun towards which all the sunflowers must turn”. 
It is partly to satisfy her enormous ego that she takes one lover 
after another. 
Ganga Dasi wants victor, like her other lovers, to cling to her but 
she herself cannot cling to anybody. She wants all attention from 
her lover, but herself she is thinking of her other lovers even while 
making love. She can discard her lover us soon as she finds that he 
can no longer gratify her greed for wealth. She makes victor extort 
money from poor peasants and bestow it on her. She makes him 
sell public property for the satisfaction of her insatiable desires. 
But as soon as she finds that he is disinherited of his authority, her 
green eyes turn to victor’s rival himself because she hopes that 
Bool Chand will enjoy a good status in the popular government. 
With her meanness and selfishness, she stands as a foil Tikyali Rani 
who though jilted by victor for his preference for Gangi, comes 
to serve her husband in the lunatic asylum. Anand appropriately 
describes her as a “schizoid” a split personality at once sadist and 
masochist. Anand like a psychiatrist trying to diagnose the mental 
ailment of a patient scrutinizes the problems of a Ganga Dasi. He 
however deduces that “since everyman had been a kind of cruel 
father to her, she loves and hated men in an ambivalence which 
resulted in the woman’s Amazonian revenge against man”. 

Anand’s attempt to psycho-analyse the behavior of Ganga Dasi 
has a humanistic element in it. He not only gives a statement 
about her character or merely presents her as a hateful, immoral 
concubine but is fair enough to cast the blame on the circumstances 
that have moulded her personality. He tries to prove into the basic 
cause which can dehumanize a person. Although Ganga Dasi 
appear more abominable than Victor, Anand is no less fair to his 
heroine than to his hero. If Gangi is worse in her behavior, it is 
so, Anand reveals, because she has suffered more. The fact that 
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the novel deals with both the public and private life of the pricne 
needs the emphasis to be more on the actions of victor than those 
of Ganga Dasi who enjoys no public status. Dr. Paul other charge 
that the reader has very little direct contact with her and that her 
character is more often described than depicted too has a clear 
explanation. It is that Ganga Dasi is not a public figure. Her status 
is that she is a keep, a mistress—a lady whose chief function is 
to provide pleasure to her lover in very moment. Such a woman 
cannot be expected to act much publicly. All that this hypnotic 
but illiterate woman is fit for is to use her sexual attractiveness 
for acquiring wealth. That too requires more of insidious plans 
than clearly avowed aims. 
Anand, is this way, has been as successful in handling the victims 
of psychic problems as he has been of treating the victims of 
social and economic problems. To deprecate the novel merely as 
a clinical study would be unfair because the novelist has presented 
a beautiful blend of history, psychology, and fiction. Moreover, his 
choice of a psychological problem as a subject of his novel is well 
in keeping with the modern trend in literature. The novel, in fact, 
is a bigger artistic success than his untouchable or coolie because 
here there is no saviour character to hold the stage for a long time 
and impede the progress of the story through long, propagandistic 
speech. The narrator no doubt, at certain places voices Anand 
philosophy, but the speeches are well embedded in the dialogues. 
The narrator himself is weak willed and timid like the prince 
and though a good friends, is not a saviour character. Through 
skillfully handled episodes, the novelist presents the journey of 
his protagonist from eccentricity to lunacy. Without exaggeration 
he presents the failure of his hero in both public and private life. 
The relationship between the hero and the heroine eludes scrutiny 
and description—the fact in which lies the greatness of literary 
art of the novelist. 
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