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Mulk Raj Anand was one of “the founding fathers” of Indian 
English fiction for whom the art of fiction was as important as the 
communication it sought to convey. This was a form which soon 
established itself as best suited to the Indian sensibility and as one 
to which Indian writers have made amazing contributions. 
In her essay, ‘Mulk Raj Anand and the Thirties Movement in 
England’ Gillian Packham perceptively notes that Anand became 
an essentially ‘thirties’ man in thought and sensibility and was 
markedly influenced by Marxism. Anand, Confining himself to 
Indian social ground, he makes a case in an indignant reformist 
way for those subjected to inhumanities perpetrated by grinding 
poverty, discriminating  caste and class assertions and injustices 
meted out to women, orphans, urban labourers and the so-called 
“Untouchables.” It is the predicament of such characters that 
Anand seeks to depict in his novels. Anna Rutherford categorizes 
Anand’s characters in his novels into three classes, namely the 
victims, oppressors who oppose change and progress, and the 
good. 
It is the “victims “who are generally the protagonists in his novels 
and in fighting for them, despite his perceptible propagandist 
inclinations, he often proves to be a writer of considerable 
power.
A novel approach to the works of Anand is that of Dieter 
Riemenschneider, who, in his essay, ‘The Function of Labour in 
Mulk Raj Anand’s novels’ explores the socio-literary implications 
of human labour as presented in literary works  may provide 
an important insight into the ideological as well as the aesthetic 
aspects of such works. Labour, according to the author, is a free 
activity of man because its objectives are determined by man 
himself. Thus, as Riemenschnider puts it, “labour means self-
realization of man, an act of real freedom,” but labour, as it is 
always performed in society, is necessarily a social activity as well. 
In literature, when man is considered as a member of a particular 
species, what defines him fully by presenting his essential nature 
is the totality of His social activities and relations. In Anand’s 
novels the problem of labour is aesthetically presented through 
character and event. All the main characters in his major works are 
‘forced to sell their labour in order to survive.” By portraying these 
characters, not only does Anand demonstrate his interest in their 
individual lives but also conveys the economic and social changes 
taking place in India under colonial rule and depicts the gradual 
transformation of a feudal society into a capitalistic one.
Anand’s pre-Independence novel deal with the problems of 
industrial labour and with several aspects of social reform, 
including the pathetic conditions of the Untouchables who were 
cruelly discriminated against. The realism in his works touches the 
heart but his humanistic persuasions are so overpowering that they 
often colour his narratives to an extent that corrodes the principal 
artistic values in his fiction. And yet, we cannot but appreciate 
Anand as a writer with a mission, a mission which seeks to uphold 
the centrality of human beings in any community of men for he 
regards all mankind as one, with no viable and justifiable barriers 
to vindicate the ever-widening gulf between 
The rich and the poor, between the “haves” and the “have notes.” 
His purpose is undoubtedly a sympathetic consideration of the 
plight of the “have-notes” and a focused series of efforts to improve 
the lot of the deprived. He displays a tenacious dramatic power 

which, in conformity with social and psychological realism 
demonstrates moral issues through the counter pointing of good 
and evil. He believes that evil forces have to be identified and 
contained---eradicated if possible---and obscurantism has to be 
resolutely uprooted if the individual has to grow and progress. His 
denunciation of violence arising from caste/class politics could be 
related to the entire humanity in the context of the World War in 
which his character, Lalu Singh, appearing in more than one novel, 
goes to fight in Europe. He was convinced that the Imperialistic 
policies of the British. He said, in 1973:
I meant much more than writing a novel of the war. I meant to 
condemn civilization the way it was drifting towards violence and 
bloodshed and world pain[…].
Anand presents an indictment of the British rule which apparently 
upheld the ideals of liberty and equality but perpetrated 
unmistakable racial discrimination.
He had written private life of an Indian price with an intention to 
cure himself of several anathemas and the novel seems to have 
attracted very little critical attention, though it is powerful in parts. 
Now, Anand has comparatively eased himself of the reformist 
zeal, which has been a major obsession with him and had turned 
his attention to remythicise contemporary reality. But curiously, 
accepting the first short novel, the old woman and the cow, the 
accepting the first short novel, the deficient in gravitas and lack 
the sustained vital of myth. 
The reason why Anand has chosen the mythical framework in 
preference to the centralizing themes of proletarian protest, which 
punctuated his entire earlier novel, is not far to seek. Anand seems 
to have felt, as does James Joyce, a vicarious interest in myth and 
the need felt, as does James Joyce, a vicarious interest in myth 
and the need for turning to ancient Indian culture. These are all 
non-political themes, in which Anand tries to telescope the plight 
of the Indian woman’s or men gruelingtoils and pains, and his or 
her graduation to self-differentiation. In the first novel “The old 
woman and the cow”, Anand seems to have purposively grafted 
the Indian myth, a new mode which perhaps better suited to his 
artistic needs, in the changed perspective. He grafted the central 
myth of the Ramayana to “The old woman and the cow”. But in 
adopting the ancient myth to a purely contemporary setting, Anand 
seems to have become embroiled in insurmountable difficulties. 
The story of sita and her abduction, her undergoing the ordeal by 
fire and her ultimate merger with the elemental mother earth, are 
all familiar to the Indian readers. Anand endeavours to give the old 
myth, “a new habitation”, but in his over enthusiasm to see that 
the myth bends to his artistic needs, he makes it and unconvincing. 
R.K. Narayan, when juxtaposed with Anand, succeeds very largely 
in adopting the myth of his story in the man eater of Malgudi, 
which not only sustains the tempo of the traditional myth, but 
also inhales it in symbolic mould. 
In Gauri, who is married to Panchi, a man ‘with feet of clay’, one 
finds a docile and non-committal wife, who is pre destined to suffer 
the worst forms of humiliation. Put to gruelling households tasks 
and carrying with her the stigma of an inauspicious presence, 
virtually finds her unhorsed and alienated. She is even abused and 
beaten up by her husband for all her unconscious transgressions. 
She is ill-treated by her mother-in-law, and even her chastity is 
questioned. Unable to bear the constant nagging of her mother-
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in-law, she returns to her village of only to be sold by her mother, 
to Seth Jairam Das, a banker in Hoshiarpur in lieu of cash and 
the wiping out of the mortgaged two houses as well as a cow, 
Chandri. 
Thus, Gauri’s homes coming in none too happy. Sold to a man 
without the qualms of conscience, she resists the amorous 
advances of the banker and seeks refuge in nursing homes of 
colonel Mahindra, a sensitive and upright doctor, who gives her 
both shelter and consolation. But even there, she had had to fight 
out the attempted molestation by Mahindra’s co-partner Dr.Ratan 
Chand Batra. Nonetheless, she exhibits a remarkable forbearance 
and makes her living bearable under the protective tutelage of Dr. 
Mahindra. At the end, Gauri is restored to her husband through 
the now repentant mother. Her husband is glad to have her back, 
but wants to test her chastity. Gauri finds that the whole situation 
has gone, and protests with the resoluteness not unbecoming of 
her characteristic moral compunction and heroic fortissimo. She 
says:
“I am not Sita that the earth will open and swallowMe” and “takes 
the road back to Hoshiarpur toBegin her life anew”. 
The novel is dedicated to Ali SardaJafri, an eminent, Marxist Urdu 
poet, and one of the pioneers of the ‘progressive movement’ in 
Urdu. In the dedicatory note Anand says:
The story of the old woman and the cow has
Been narrated here from the urge to retell in my
Own manner. The spark that lit the ire that has
Raged in the book comes from your heart, many
Years after Nekrassov had left the smouldering 
Ashes of his epic poem in me.
The novel has been inspired by a reading of the peasant woman, 
an epic written by the 19th century Russian poet, Nicholas. Anand 
observes: 
… The theme of my novel was just conceived after
Reading… the third part of the great poem entitled: 
The peasant woman, many years ago. If my book
Is sad, like its prototype, then it is not because I 
Don’t see hope, but because I am conscious of the 
Present despair.
In the epilogue, Anand quotes from the epic which says “God 
himself has lost the keys of welfare and freedom of women… 
‘Who hurles defiance at religion authority, society, state, tradition, 
suffer banishment like Gauri…’ colonel Mahindra, like another 
of the fictional counterpart, Dr. Johan de da havre, endorses the 
novelist’s proletarian views. In this character delineation, Anand 
seems to have paid less attention, excepting Gauri, who is the 
central character in the novel and around whom much of the 
narration revolves; the other subsidiary character have not been 
paid due attention. But in the development of character such as 
colonel Mahindra, who appears to be the replica of Dr. John de 
la Havre, Anand finds his mouth piece. Colonel Mahindra is 
also obsessed with the evolutionary idealism as, all Anand other 
protagonists. Colonel Mahindra observes: 
… I am not blaming you. I am blaming your
Dharma – according to Jawala Prasad you are
Immoral if you do not pay the interest on debt. To 
By sure, these hypocrites and the priests are 
Together… in our village in Gurgaon, the pure, 
Pure Hindus have turned out all the Untouchables. 
And this happens in Gandhi Ran. All those 
Dhotiwallas pronouncing half-truths! Partial 
Prophets! Compromising! Compromising with the 
Big Seths while the people are helpless…. 

It is socialism or nothing! 
Colonel Mahindra also has plans of bringing about a radical social 
change and is prepared to do anything to infuse both sanity and 
wisdom among the people who are still gripped by superstition and 
orthodoxy. In his relentless firth with status quoits, Dr. Mahindra 
tries to educate the people on the principles of equality and 
oneness. He detests money power of the capitalists and resents 
their methods of repression and exploitation. 
All life in our country today, everything in it has 
Been poisoned by the importance given to money, 
Property and possession... first there were the
White sahibs and now there are the brown sahibs. 
The banias are hoarding food grains while the 
People are dying. And for the one good man at the 
Head there are millions of self-seekers. 
Dr. Mahindra longs for fraternity, envisages complete happiness 
and tried to ensure an era of social equality. He observes: 
We must end the cycle of poverty and death. The 
World died several times because men would not 
Heed the dangers before them... We have to use
Our instruments and machines wisely, when the 
Old dark ages, are ending and view ages are 
Beginning. Our people, long oppressed by ‘ferungis’
Are free. Now we have to dedicate ourselves like 
Bhaktas, to Bharat Mata and humanity. And we 
Have to struggle to build life, to work, and work, 
So that everyone can eat. There is wretchedness
Beyond wretchedness in our land, the most terrible 
Squalor. Our people have been living like the 
Denizens of hell. Twisted, tormented by blood 
Sucking Rakshas! Perverted!... we must build the 
New life… 
Dr. Mahindra believes the ‘… the salvation of men, requires 
socialism and not the profit system…’ he is equally against the 
religious practices, which he feels are the bane of the Indian society; 
words like theism and religion sound frivolous and irrelevant in 
the changing context of modern life. He ironically pooh poohs 
all the traditional modes of orthodoxy and regimentation. As he 
observes: 
They will consider me an atheist, an irreligious, 
Wanton sahib, spoiled by the life in vilayat. And 
They will not easily give up their religion and their 
Servility to new god of money. They will change
In time when the great upturning ploughs up their
Lives and renews the earth. The directions in which 
We are going, in good. But there will have to come
Young men and women who will take vows of 
Dedication, which will be like easai missionaries 
Who go into the wilds and serve the lepers. But
You folk must hand on to your turbans!
He is sorely disgusted with the state of affairs in Indianan foresees 
little change for the better in near future. Panchi, another of 
Anand’s characters, put forward a fatalist’s view ‘the gods are 
dead and we are living dead in this dying world…’ 
Panchi is another version of an Indian peasant, in whom robust 
optimism gets devitalized in the face of environmental pulls. He 
seems to replicate the mythical archetype Rama, who is swayed 
more by the moral justice than by clear headed rationality. Anand 
has, therefore, inverted the myth of the Ramayana to suit the 
contemporary notation, and this seems to be the logic behind 
his grafting of the old myth to the new recital form. Anand has 
further observed: 
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To me creative writing becomes an expression of 
Life, and not beautiful prose for its sake.. I would 
No longer live by dead ideas of traditional 
Philosophies, the rituals of the old religions, or by 
The tame words of the classics. I would break all 
Forms to try and create new formless forms. 
In fact, Anand’s revolutionary use of technique is one of negation, 
and not of affirmation, of the sita Myths. He seems to say that 
it has become stilted because of the overuse. Many critics have 
lauded Anand’s venturing into the mythical mode, particularly his 
handling of the theme in the old woman and the cow, to suit his 
contemporary needs. As Premila Paul observes:
The old woman and the cow is the only novel in 
Which Anand spins the plot around a woman?
Character, Gauri, the heroine, falls in line with
Anand’s suppressed heroes. But while most of his
Heroes register their protest within the framework
Of evil society, Gauri sheds her narrow domestic 
Coils before they can strangle her to death, and 
Escapes into the refreshing world of modernity.
Whereas most of the heroes face premature death, 
She emerges as an awakened woman, with a fresh 
Lease of life. 
Anand has stressed in his ‘old myth new myth: recital versus 
novel”, the need for effecting a synthesis between tradition 
and modernity in novel form. He is conscious of the hazards 
involved in keeping up the spirit of the old myths sustained in the 
contemporary idiom. In his endeavours to delineate the character 
of sita in the persona of Gauri, Anand partly succeeds in making 
her essentially human, naïve and lovable; where exactly he fails 
in the  development of the subsidiary characters. For example, 
in the character delineation of Panchi, Anand attempts to show 
the predicament of an individual unwittingly caught betwixt the 
psychological pulls and social demand which overweight his 
conscience. Panic is apparently an unheroic hero, a cardboard 
figure without any individually of his own, while Gauri is “cow 
like” in her goodness and keeps up her essential naiveté and 
purity of character so characteristics of an Indian woman. Instead 
of meekly submitting to the irrational demands of society, she 
takes the roads to, which are both redemption from the inflexible 
social custom and age old bondage from male chauvinism. Gauri 
character is drawn with expert strokes and her gradual initiation 
into defying the customary male domination is as indeed an act 
of self-assertion. As Anand observe: 
Gauri who believes in the worship of her lord and 
Master and wanted ultimately to conquer him with 
Her devotion… and willing to wait like the Hindu 
Wife and go patiently through everything. 
Like Hardy Tess, she was now abandonees the goddess of her 
religion and readies herself to confront the malevolent fate. Her 
doll house now crumbled, she turns back on the society which 
has spurned her, exactly in the manner of Nora in a doll house. 
As S.C. Harrex observes: 

The novel might be called his pastoral version of 
Poetic realism… the story conceived as a folk
Tale of modern India. The plot is uncomplicated. 
And archetypal situation sets the narrative in motion. 
The main action of the novel concerns the heroine’s 
Travails and it develops conventionally, fluctuation 
From catastrophe to survival in accordance, as it 
Were, with the inevitable law of dharma.

Thus, Anand novel the old woman and the cow is a powerful 
evocation of the Indian milieu in which the menacing powers 
of heredity and the demand of social custom overweight other 
considerations. The communal psychology is traced out with 
the expertness by fusing myth and realism; Anand alembic of 
power is revealed, particularly, in affecting the transmutation 
of the whole perspective of the old myth into the contemporary 
tale of a woman struggling to extricate herself from the social 
perversities, which are brought out with a remarkable fitness. He 
is also able to transform the myths to meet the contingencies of 
the contemporary reality, while retaining the traditional aura. As 
Balarama Gupta points out: 
The old woman and the cow. Is the sole novel 
Dealing with womAnandher status in society. It 
Reveals Anand emphatic pleas for the amelioration 
Of women…Anand vividly portrays the wretched 
Position of situation woman in rural society and 
Suggest the changes that are coming about by 
Giving a lively description of heroine enlightened 
Reaction to tradition and customs, corrupted 
Trough man’s selfishness, ignorance and vested 
Interests.
In The old woman and the cow, Anand has set an ambitious project 
of adopting the mythic resonance of the Ramayana; but he has 
obviously failed to sustain the mythic tempo. In the Ramayana, 
the protagonist, Rama, is endowed with the qualities of both the 
head and the heart and he is her in true sense of the term; but 
PanchiAnand proletarian hero in the present novel appears to be a 
pale shadow. He is neither the individuality nor the moral fortissimo 
to defy the ossified religious sanctions. He discards his wife only 
because he cannot keep her with him, especially in the teeth of 
opposition from both within and without. His attempts to put Gauri 
in the fire ordeal are seemingly trivial in the context of a changed 
situation. On the other hand, Gauri retains her essential selfhood 
and never succumbs to the attempt molestation by Dr.Batra. Even 
when she is sold to Seth Jairam Das, she does not protest, as it was 
customary in those that a woman once sold as a page, as resist the 
elders. But Gauri is not presented as a meek and docile woman, 
as most of the heroines of Tagore are. Shaw shows her real vim 
in the circumstances when they become seemingly uncongenial. 
She stands before the village elders and boldly resists the social 
sanctions and their rigidities and even spurns them all. The end 
of the novel, she prefers to live in self isolation and anonymity 
rather than meekly submitting to the senseless social customs. 
For her, marriage is a social convenience a taboo that she comes 
to know of it only at the fag and end of her life. 
Anand could have approximated the story lines with the story of the 
Ramayana; but this would have put him into some insurmountable 
difficulties, for her fire ordeal can never be accepted by any woman 
who deems herself to be a libertine. Gauri rightly does it so, though 
it may seem repugnant to a few. The tempo of the Ramayana 
myth cannot be sustained, however much the artist tries to keep 
it up. The story of Ramayana itself in full of contradictions and 
Anand rightly denounces the myth as spurious, though he does not 
catechize its moral timbre. His meaningful essay “the old myth 
and the new recital form,” further amplifies the true purport of 
the nova. K.N. Sinha observes: 
The old woman and the cow creates the legend of 
A heroic peasant woman in a small minded village.
It has a definite epic strain to it. The closeness of 
Nekrassov’s poem does not in any way diminish 
The richness and beauty of its original conception, 
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Based on the Sita myth which is woven like a 
Central jewel into the whole design. The novel 
Suggests continuous parallels and links between 
The primitive past and the desolate present and 
Thereby presents the most absorbing image of the 
Human condition.
The road, published in 1961 is a variation on the theme of 
Untouchable, where the caste element is blown out of proportion. 
There is neither the stylistic maturity nor finesse of the earlier 
novel nor the thematic gravitas. As Anand himself admits: ‘it is 
artistically a slight production’ he seems to discard the high road of 
romance to take to the devious modes of allegory and symbolism. 
The story is concerned with the young outcaste, who takes upon 
himself the task of laying the road between GoverdhAnandhe 
city to facilitate the easy transport of milk. But the construction 
is opposed by the caste Hindus for the simple reasons that the 
road is laid by the Untouchables and cannot be used by the 
caste Hindus. The antagonism between the two groups, one 
presented by LambardarDhooli Singh, who aligns himself with 
the Untouchables, and the other led by Sarpanch sing, who throws 
his weight with the caste Hindus, takes in a strident communal 
affair. The feud assumes an ugly proportion, resulting in the 
obstruction of construction. Emotions well up and the communal 
frenzy is let loose resulting in communal recriminations, orgy 
and destruction. There is a perceptible change in the emotional 
attitudes of both LachmAnandSanju, when the latter takes up the 
construction work, and the former re-joins his father’s crusade 
against the Untouchables. A rapprochement is reached between 
the two families and everything ends up as one accepts of literary 
whodunit. Meanwhile the construction of the road is over, but 
Bike walks out of the village “… towards, which was the way to 
Delhi, town capital of Hindustan, where no one knows who he 
was and where there would be no caste or outcaste…” 
Anand has reported to have said that the novel is based on the 
actual incident: 
Well, it was a kind of shock to me when I went 
To live in Haryana, twenty miles from Delhi, in 
Human empire of Jawaharlal Nehru, to find that 
The outcaste not only in South India, but in the 
Mixed North were still consigned to limbo of 
Oblivion. There was something tragic comic to me 
In the fact that the caste Hindus would not touch 
The stone quarried by the Untouchables to make 
The road, because the stones had been touched by 
The Untouchables. I mentioned this to great Nehru. 
He did not believe me. He was quite angry at my 
Mentioning of this backward fact. I said I would 
Prove it to him by showing it in the enchanted 
Mirror’.
The epigraph from Rabindranath Tagore serves as symbolic super 
structure of the novel: 
He will pass by the road 
And I wait for him: 
Many thorns prick his feet. 
He is covered with dust 
I die of shame 
Morn and eve.
Anand considers that the road to freedom is larded with difficulties 
and the Untouchables will have to undergone several ordeals before 
they get accommodated in the mainstream of Indian social life. 
However, the novel fails to integrate the irresistible poetic realism 
and social propaganda. Bhikhu is not conceived as powerfully 

as Bakha, who carries with him the whole burden of the race. 
While Balham progresses in his self-awareness and becomes 
initiated into Gandhian conformism, seem to shun all the high 
ways of democratic liberalism and takes to the end in an obvious 
Endeavour to find solidity and permanence elsewhere. This is 
purely a defeatist to find solidity and permanence elsewhere. 
This is purely a defeatist attitude which smother they very artistic 
raisin. Though the plot is slight and the characterization weak, 
it is nevertheless a brilliant piece of imagistic exercise. As jack 
Lindsay observes: 

There is not intellectual imposition of symbols on
The material… instead we have a natural dynamic 
Relation between the actual situation and its total 
Meaning. All canalized in the image of the road. 
The road is one of Anand’s most applauded works. Though it 
is slender and its perspectives do not skip beyond the specific 
context of time and space, its overall structure depends on the 
superb articulation of its theme which centers around the caste 
system, which has already been dealt with by Anand in his 
earlier novel Untouchable; but in the present novel the symbolic 
superstructure seem to veer round a single incident, that of laying 
of the road, which assumes the piquancy of interest. The road 
could be constructed as the road between the two groups, the haves 
and have notes; it could also be the road between finiteness and 
infiniteness. The protagonist also becomes the scapegoat of caste 
recriminations, and undergoes the purgatorial cleansing thorough 
unsuspected ordeals and psychological in Untouchables, is a figure 
who goes on and in his task of laying the road without caring 
for the eventualities, and the very nearly succeeds in achieving 
his cherished goal, but becomes embroiled in caste feuds, and 
gets defeated by the forces of orthodoxy, which still have a hold 
on the sensibilities of the Indian masses. Unable to resist the 
temptation of going away with his plans he is caught implacably in 
the emotional and psychological throes. Bhikhu leaved for Delhi, 
the Promised Land, where caste recriminations are obliterated 
and where humanity lives in amity and friendliness. It appears 
that the road to freedom and salvation, or Bhikhi, is larded with 
hazards which he fails to circumvent and where he comes to 
know of the futility of all endeavors and he leaves up the task to 
the future generation. Though defeated, Bhikhu is larded with 
interpreted as unseemly defeatism. It is the genuine angst of an 
existential as who spurns everything and seeks penance in self-
isolation. Bhikhu is a rebel in his own way and he could be the 
Camus hero, given the right positioning. Anand simply fails to 
tap the symbolic potential out of the interaction of the character 
and situation, though the novel has a fascinating story to tell. As 
Mulk Raj Anand he observes: 
Riemenshneider, who I think has been sensitive 
To the inner curves of some of my characters, 
Thinks that the road is a failure. I don’t think he 
Has noticed the new elements of the labyrinthine
Interiors, which I try to touch in this book. This 
Novel was, therefore, not a repetition of 
Untouchable, but an attempt at a break through at 
Various layers of awareness.
Thus, in most of Anand novels, there is no choice for the individuals; 
they simply play out the roles imposed upon them by the restrictive 
imperatives of the society. The world they inhabit is pitiless and 
the heroes of Anand, more often than not, grope in darkness, 
unable to find promised light. 
Similarly, in his short novel death of a hero, which is verily a 
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requiem for Maqbool, Anand fails to re mysticise the contemporary 
tale of a hero who sacrifices his life for a righteous cause. No doubt, 
Anand succeeds in projective the authentic picture of a resurgent 
India and the sacrifices of the hero Maqbool, whose nationalism 
is unquestionable and legendary. The novel deals with the post-
independence period, when Indians and Pakistan vied for the 
possession of Kashmir, now merged into the Indian union. The 
brave Kashmiri people defended the territory with unflinching 
loyalty and redoubtable patriotism. Maqbool the Kashmiri hero 
becomes the eye and the voice of his people, though he is dones 
to death by the unsuspected turn of events. 
In death of a hero, Anand seems to have recalls from the hinterland 
of his memory and the story of Maqbool, who sacrifices his life 
for the sake of his country. The character placed of the novelist. 
There is neither a perfect interaction between the character 
and the incident nor the develo9pment of a vision so as to be 
all encompassing. The incidents are merely contrived and the 
background goes the post partition days does not enliven neither 
the character not the perspectives of the novel. The incident in 
which Maqbool is caught by the enemies and the way in which 
he loses his life are not fictionally authenticated. The whole story 
centers round the scuffles and ambushes, and ends up in the tragic 
death of maqbool who becomes as well as a savior by conscious 
choice. Anand could have evoked the atmosphere properly and 
developed the storylines by infusing into it poetic realism, which 
is the hallmark of fiction. As it is, the characters remain sketchy 
and the incidents poor without proper organism development. 
One may compare it with the novel by Khushwant Singh, train 
of Pakistan, which appropriates for itself the epic immensity. It is 
because the novelist tries to authenticate its story adds symbolic 
density to his vision, never resorting to recall the have received a 
partial treatment memory. Anand novel seem to have received a 
partial treatment and that explains why it simply fails to click in 
spite of her deft manipulation of the incidents. Even the ending 
seems to be a more contrivance than an artistic necessity. In his 
letter to his sister, maqbool writes: 

… This is my philosophy of life – which I love 
People... I would have been more contended in 
Facing the future, if there had been growing up, in 
Our household, and heir to my poet longing and 
Aspiration. If life continues, then death, even 
Sudden death, is as reasonable as birth, on life 
Itself… 

… And when you are married and have a child I 
Want you to remember this and let your offspring 
Bear my name. I think your husband will permit 
This because I am sure you will choose an 
Enlightened man to be your companion in life… 
And your child will grow up and work for our 
Lovely land, and through him or her, my spirit will 
Be working for the new life in our country. 
He leaves the task, which he has not fulfilled, to the future 
generation which he thinks would take it up and sees to it that a 
millennium of happiness is promised forth. The novel acquires 
the semblance of “an epic of modern India”, but only lacks the 
immensity and the real intensity of an epic. It is more in the nature 
of an individual tragedy, located in the context of the specific 
time and space. 
Anand apparently fails to depict the conflict in the consciousness of 
his hero, credibly and authentically. The story lines are developed 

quite unconvincingly and the characters remain card board figures 
without its strength giving sustenance. As M.K. Naik rightly 
observes: 

This document is far from adding anything 
Artistically significant to action or character appears 
To be an excrescence.
Prof. Naik is here referring to the letter which maqbool keeps in 
his pocket before he is shot dead. In his letter to his sister, noor, 
maqbool writes: 
Consciences… is a great force, and is the real 
Source of poetry. For, from the obedience to 
One’s conscience, to pity, it but a small step. And 
Pity is poetry and poetry is pity. In our beloved 
Kashmir today, no one can be human without 
Listening to his conscience, and to the orchestra of 
Feelings without voices which is our landscape.
And everyone who listens is being true to our heritage of 
struggle. 
Anand seems to have contrived the situation, without integration 
it into the Christological myth, which the novel purportedly 
deals with. Maqbool is another of Anand proletarian messiah 
who dies on the cross; but the moral premises are out demarcated 
properly and the incidents are not absorbed into the narrative 
continuum. This short novel’s meaning, which is quintessentially 
Gandhian, is best summed up in the simple statement from the 
road: “against the frenzy of wrong, there must be no hatred”. 
Both are the episodes of the heart, which deal with the inherent 
refinement of the protagonists while maintaining their mythic 
immensity, not losing sight of the contemporary meaning. As 
Alastair Invent points out: 
Anand is tracing an almost Manichean spirit 
Between god and man, in which man strives to 
Surmount the tremendous barrier that god placed 
In this way. The miseries of man are victories over 
God.

Riemenchneider feels that Anand’s death of a hero is the most 
satisfying artistic achievement. He observes: 
The novel ends with the letter maqbool had written 
To his sister. And now Anand succeeds in 
Expressing what he means by his idea of man. 
There is break between life and death by the main 
Character the message he has to communicate. 
Anand’s next novel, lament on the death of Master of Arts which 
was published in 1937, is a dirge, with a fictional veneer. It did 
not win for him any favourable critical response, for the novel 
is sleight in treatment and even the perspectives which it deals 
with; seem to have not been fully developed. Though Anand has 
something to say about the defective education system which 
merely confers degrees on the individuals, but seldom has it seen 
to it that the individuals are assured of a gainful employment. As 
the protagonist cries out in a seemingly dejected mood: 
Why did they drag me into the dust by making me? 
Master of Arts?
Anand has a point, to emphasis but the cri de court of the hero is lost 
in the whiff of meaningless confabulations and contemplations. 
Nur, after securing the master’s degree, simply fails to master his 
own life. He becomes incapacitated to do anything viable because 
he has been constantly ailing. This ailment could be interpreted 
symbolically as the ailment which has taken the entire generation 
of men like him. Nur’s consumption is symptomatic of the sham 
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and detritus of the entire Indian society which seems to have lost 
its rapport with the changing influx of ideas, and the societal 
needs. Anand suggest quite a few remedies; he wants that the 
entire education set up to be re-oriented. 
Anand makes his frontal assault on the inadequacies of the Indian 
education system which breeds discontent. As the observes:  
What is there in education, brother! 
Waste of time. 

He bemoans that the faulty educational system alone is responsible 
for the large scale unemployment, which throws quite a few into 
despondency. Individuals like Nur, in spite of high academic 
despondency. Individuals becomes the victim of the system of 
education, which never tries to bring out the latent potential 
in the individuals, but throws them larboard into the stream of 
unemployed reserve army. Though the novel was written in 1937, 
well before the dawn of independence, Anand perceives loopholes 
in the educational system which is purely based on the British 
model. This strict regimen which it maintains, and its lack of 
proper correlation with the needs of Indian society, perhaps has 
lent much supportive philio to Ananddenouement. The dame is 
true even now, after the elapse of about 50 years of the publication 
of the novel. The deteriorating standards and the vast pool of the 
educated unemployed are as much a concern to the government 
as they are to the cognoscente. Nur is a young master of arts, 
who is on the death bed. He looks at his life with a mixed feeling 
of awe and compassion, and knows that he is drawing near the 
inscrutable end. He very much wants to look forward to a radiant 
future, but there is nothing to look forward. Unable to cope with 
the life of misery and desperation, Nur is trapped in the life-in-
death predicament, very much like Anand earlier protagonists. 
His marriage further adds to his desperation and the breakdown 
of his health; he contacts the dreadful disease of consumption 
to which he ultimately succumbs. This is the most story of an 
individual who becomes the victim of environmental fate in spite 
of his strong desire to live. Nevertheless, lament on the death of 
a master of arts is novels with a serious import. The action is 
complete within in a single day and covers the events from early 
dawn to afternoon. Anand describes the end of his protagonist: the 
body of death lingered on the sick bed. One gets the impression 
that the novel is intended to be a blistering commentary on the 
society and on the education system which leaves the individual 
sapped of his energies. 
Anand writes: ‘from the first day of birth his life had been pain 
marred,’ not only abject poverty but also the faulty education 
system in our country are responsible for his undoing. A degree 
is no passport for earning a job and in fact the erratic education 
system, with its based static’s. It is not merely a tragedy if an 
individual but a collective tragedy as well and thus poses a volley 
of question concerning the global phenomenon of unemployment 
which has raised its ugly head in the post-independence India. As 
Anand observes elsewhere: 
The whole world is in search of happiness, all 
Mankind seeks the privileges of glory and power 
And wealth. But it is vulgar and stupid, the way in 
Which society distributes her favours? The bitch 
Have no morals. She yields herself to the embraces 
Of any robber, brigand or cheating idiot who has 
Secured for himself the traditional right to a vested 
Interest.
THUS, the novel is not entirely free from pontification, though 
Anand hopes that the gap between the haves and the have not’s 

would be narrowed down in course of time such that equity and 
social justice are ensured for all. Summing up the novel, K.N. 
Sinha observes: 
Lament on the death of a master of arts is a 
Powerful lyrical novel which surpasses all the 
Novels of Anand in its deep and authentic search 
For illumination. Its lyricism is withal subtly 
Modulated and exquisitely controlled… the
Novelist’s control over experience is indeed superb. 
The medium yields to the pressure of feeling at 
Every point of the narrative. At the same time, an 
Intellectual effort of a high order has gone into the 
Novel’s artistry the design, texture, character and 
Atmosphere taking on the resplendent quality of 
True and inimitable vision.
Anand stories are all conceived in the best of western tradition 
of fiction writing, with all their density and compactness, leasing 
to denouement. Anand transits from committed writer to a myth 
maker, engaged in the purposive act of integrating the disparate 
elements, such as symbolism and allegory into the vitals of his 
fiction. In the four novels just discussed above, Anand focuses on 
the specific situation – the heroine’s undergoing of the agonies 
of domestic disharmony in the case of Gauri, and her ultimate 
emergence from home into world; in the second, the hero taking 
to the road which is a road to freedom; and in the third, the poet 
patriot achieving of martyrdom, and in the fourth, the protagonist’s 
death in life predicament, to be free to live and suffer all these 
novels have a strong moral fibro and conceived in the best of Anand 
ideal and his humanist sympathies. While Gauri absolves herself 
of all social stigmas by boldly stepping out into the unknown 
destination, the other case, and sacrifice their self-interest to 
collective good. In her other two stories, the protagonists are 
neither, nor defeated, but rather freed from the ossification of 
their instincts and impulses by the corroding social values which 
force them to prefer death to life. 
Though Anand social and personal concerns, in his short novels 
achieve fine fusion, myth is never Anand forte. His earlier concerns 
with the patterns of poetic realism and naturalistic determinisms 
coupled with his humanistic zeal of the amelioration of the lot of 
the have knots have given a definitive resonance and meaning to 
his fictional corpus. But his attempts at mythical mode, as it is 
adapted to the contingencies of the contemporary thus, have not 
yielded rich dividends. He no doubt exhibits a remarkable maturity 
in form and style in grafting the old myth to the contemporary 
setting, but they have not by any means left any significant dent. 
Artistically explored against the background of his personal 
reminiscences, these simply fail to absorb the myths resonance 
and merely remain as frail and weak spine symbolist exercises. 
Whereas NarayAnandraja road eminently succeeds in adopting 
the old myth to the new recital form, Anand proletarian bias acts 
as a deterrent in achieving a fine fusion of myth and reality in the 
contemporary idiom of expression. 
It is difficult to judge Anand fiction in terms of a set of preconceived 
notions, for his themes cover so wide a canvas and encompass 
so large a vision that they require comprehensive critical tools 
of explication and juxtaposition. Anand is the most versatile and 
the most complex factionalist of the contemporary indo English 
literature. Prof. William Walsh is perhaps unfair to say that Anand 
lacks the concrete sagacity and the passion for the illustrational. 
He views Anand fiction purely from a westerner point of view 
which demands of the novelist too much. Prof. Walsh judges 
Anand fiction from one or the other more prominent thematic 



IJEAR Vol. 2, IssuE 2, July - DEcEmbER 2012

w w w . i j e a r . o r g 84   InternatIonal Journal of educatIon and applIed research

ISSN: 2348-0033 (Online)     ISSN : 2249-4944 (Print)

angularities than what is imperative, and bypasses to examine 
the Indian aesthetic tradition which has largely mouldedAnand 
sensibility. Anand himself has made it abundantly clear that his 
fiction looks forward to a visionary novel based not on the western, 
but on the Indian aesthetic principles. He further adds that he 
worked under the heavy influence of the indigenous writers like 
Premchand, and Tagore by supplanting the European tradition of 
realism ad evidenced in the worker of Zola, and Tolstoy. He nearly 
disaffiliates himself from R.K. Narayan, whose primary concern is 
with the explication of the segment of Indian life, particularly that 
of the south Indian; nor does he deal with the metaphysical India, 
as does raja road. He is much more interested in dealing with the 
cross section of Indian social life, with its entire adherence to the 
values and conventions. Making use of realism as the base, Anand 
has explored all the aspects of Indian social life, tough his locative 
impulse tethers him mainly to the life in Punjab; and what makes 
his fiction abiding is its implication of the larger perspectives of 
human life and conscious deployment of the inclusive concept of 
the whole man as against the man in general. 
Anand’s protagonists, a close scrutiny reveals undergo a tortuous 
journey in life; they are pitted against the vast and menacing 
proportions of sham, cruelty, cynicism and hypocrisy as impinged 
upon them by the Indian social mores. They stumble into a series 
of epiphanies and, in the process, gain self-recognition, if not 
total transcendence. Like protagonists, Anand heroes are alienated 
individuals—alienated both from the society in which they live and 
from the contingencies of the self. The deterministic patterns of 
the ethos of change become the structured patters of Anand novel, 
while his own preoccupation with his sociological commitments 
forms ineluctable thematic centrality.  
Anand is fired with a missionary zeal which makes him one of the 
finest expositions and propagandists of our time. His historical 
humanism is commensurate with his ideologist predilections and 
the social values he tries to uphold. He believes in the dictum 
that the novelist must go beyond the surface and touch the root 
reality, the boredom and ugliness, which punctuate the lives of 
the inarticulate Indian masses. An Anand is burdened by a heavy 
ideological pre-occupation and like his mentor Gorky, he too 
believes that man has to face the implacable enemy not from 
within, but from without. It is this time tested society and its right 
mores that restrict the imperatives of human freedom in Anand’s 
fictional universe. He is of the opinion that the novelist has “to 
recognize the fundamental principles of human living and exercise 
vigilance in regard to the real enemies of freedom and socialism.” 
This is both the matrix and thematic burden of Anand novels. 
This also accounts for the agitation content of most of Anand novels 
and the fiery pointedness with which they are worked out. Anand 
does not believe in the arts for art’s sake, but rather is interested in 
delving deep into the intricate lay broth of the unconscious mind. 
Surely, Anand left wings leaning become much more prominent in 
his explorations of the human condition. His heroes are not hopeless 
introverts but disinherited outsiders, standing as they are on the 
brink of social barriers which separate them from the mainstream 
of the Indian social life. Thus, society assumes global destructive 
potency and most of Anand fictional protagonists inveigle not so 
much against the inviolate fate as against the rigidities of the Indian 
social custom which prevents their imperative need to exercise free 
will. They are neither vulnerable escapist as Narayan heroes are, 
nor existential sufferers as most of Raja Rao fictional counterparts 
are. They hopelessly seek identity in a society that has become 
insouciant and foreclosed, and more often than not, they suffer 
the agony and shame for none of their faults. There is neither the 

promethean heat nor Cirrus ambition in Anand protagonists; his 
heroes struggle for self-survival and most of the Anand pain is writ 
large on their faces. Thus, the fictional world of Anand is peopled 
by helpless individuals testing their strength and mien in a world 
that has gone to seed and where human compassion has become 
desiccated. Anand often uses the novel from to crystallize all 
these social ideas, and his characters mostly play out the themes 
are destined, as in the Greek tragedy. 
Anand concerns himself with the lot of the outcastes, of coolies, and 
of socially ill adjusted individuals. For him, as far his contemporary 
novelists, man in a measure of all things, and in his betterment, 
he sees the emergence of a species characters. He envisages of 
a society in which sanity reigns supreme and the rigidities of 
social custom are played down. But Anand never comes out with 
a systematic philosophy except for the fact that his humanism is 
a compounded commixture of the indigenous tradition of realism 
and European heenism obviously Anand is interested in man since 
he believes in the liberal apophthegm that the proper study of 
mankind is man. Anand humanism looks forward to a more tolerant 
concept of destination man. He himself has observed elsewhere 
that he believes, first and foremost in human beings, in tremendous 
social responsibility is bringing redemptive options for Anandin 
restoring him to the previous glory and decorum of social life. His 
own observations on life around him have provided him with a 
rich store of perceptions, and enhanced him humanist sympathies 
in more than ample measure. If Anand novels have proletarian 
bias, it is not without any logistical reasoning. 
In Anand fictional universe, the individuals are pitted against either 
burgeoise culture or the antiquated social order and their fighting 
is not so much against the society as against the environmental 
fate. In the earlier phase, Anand concerned with the tyrannies 
of caste system in Untouchable; the hero becomes the victim of 
pitiless, social ostracism. Bakha glimpses in the elite Europeans 
a near salvation because is he being promised forth of an future 
by Col. He finds in the words of Gandhi a possible redemption, 
the promise of light amidst the encircling gloom. In the case of 
coolie, the perspectives are over stretched. Munoo drifts from 
place to place doing sundry jobs, and in the process, invites the 
accumulated wrath of his race, as it were. In the world of utter 
apathy and indifferences he only gets the encouraging solace 
from his fellow sufferers like. He is virtually transported from 
Bombay slums to the idyllic where he comes at a page to Mrs. 
Mainwaring. He contacts the dreadful disease of and dies without 
even glimpsing the silver line in the dark horizon of life. Having 
been put to the miseries of poverty and immitigable man induced 
sufferings, he is also confronted with the formidable enemy, the 
environmental fate, what Anand prefers to call it. Proportions 
of revolution are now specialized, and Anand tries out a lone 
man fight against the culture which is collectively represented 
by the European especially in the personality of determined to 
outmanoeuvre the natives. Whiles trying to save his daughter from 
imminent molestation, pays a heavy price by sacrificing his own 
life at the altar of the same exploiter whom he detested. In all these 
novels, which are properly termed as Anand mature novels, he is 
pre-occupied in tracing out the internecine struggle between the 
exploiter and the exploited. Anand’s humanistic perspectives gain 
in both amplitude and incisiveness because he heavily concentrates 
his attention on the individual psychological development and 
his progression towards self-differentiation. It is significant that 
Anand later heroes spurn the society they are surrounded with 
and move towards a new destination and a new freedom out of 
social chaotisation. 
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In writing his trilogy, which is considered Anand most ambitious 
work, he traces out the transformation of his hero, lala Singh, from 
an irresponsible Sikh youth to a committed revolutionary. Lal Singh 
is belligerent and uncompromising from the very beginning. His 
flirtation with the landlord daughter, and his attempted elopement 
with her, permanently alienated him both from his family and 
the society. He is later drafted into the British Indian army, the 
from possible incarceration only to find himself in the whirlpool 
of murky politics. His brief love episode with Maya, wherein 
lies the redeeming feature of otherwise sordid novel, is but a 
passing himself neck deep in the peasant revolt and arrogates to 
himself the messianic role, which he tries to fit into, but end up 
once again in jail. He is obviously a Marxist version of the ideals 
traditional Hindu leader, who works selflessly for the common 
well-being. He prefers the life of servitude to inaction, and when 
he is forced into participations in peasant, he finds himself an 
activist seeking solutions not only for his personal enigmas but 
collective good as well. From alienation to rootedness and then 
on to purposive action – that seems to be the recurring pattern 
of most of Anand novels. In a similar vein, his protagonist in 
the big heart epitomizes all the good qualities of head and heart. 
Anand the economic, social values in terms of the strides made by 
industrialization. The machine thus becomes the totemic symbol 
of both betterment and self-destruction. When anants becomes 
a displaced person, without any supportive fulcrum along with 
his community, he finds no other alternative than to halt the very 
process of mechanization which has thrown them out of jobs. 
He turns a revolutionary in his own way, but ultimately, when he 
refuses to allow his own caste man from breaking the machine, 
which paradoxically has thrown him out of job, he is done to 
death at the very altar of the machine. Ajanta thus allegorizes the 
predicament of a lone man fighting with the destructive forces 
of rapid industrialization and the machinations of wily men who 
are out to exploit the poor and the lowly.  
In private life of an Indian prince, Anand is exploring the post-
independence era of decadence of the princely states. With the 
flair of a historical chronicler, to john master, he presents the 
predicament of a prince caught in the throes of personal and 
historical crises. The prince becomes the victim of the forces 
from within from without the problems which emanate in the 
course of his life are essentially self-made. Victor, the hero is 
exposed to his life are essentially self-made. When his state is 
merged in the Indian union, the prince virtually loses his sanity. 
Dr.Sankar, who is, in the words of Henry James the central 
consciousness in the novel, is not of entry alter ego, but also 
the explicator and a witness to all the processes of the prince 
progressive disintegration. The prince himself is an interesting 
character because he typified the author own life and personality. 
Anand, like his hero has had a shared experience of having to go 
through all the phases of emotional turmoil and self-crisis when 
he becomes deserted by his women, Irene and Anil de Silva. 
The whole novel is poured out like hot lava and was virtually 
complete within the shortest span of a month. The novel is thus 
an outcome of the felt experience which is here fictionalized; 
it further acquires an added dimension of significance since 
Anand is interested in changing out the schismatic personality 
of his hero and his tragic ruination. In fact all, his novels are 
concerned with the development of heroes through unsuspected 
anxieties and self-propelled traumas to sophistication and self-
differentiation accompanied by an increasing psychic complexity. 
They are, in fact, imbued with ingratiating quality which makes 
them thoroughly credible and human. 

In his short novels, Anand tries to graft the quest pattern to his 
stories his stories; his heroes seek identity in a subtle but intricately 
connected phenomenon from alienation to commitment. They 
represent not merely themselves but a whole class, not a particular 
even but a conglomerate fascicule of events. Though Anand 
heroes are super sensitive, and morally culpable, they exhibit 
an infinite zest for life. Anand concentrates on a single character 
is isolation, but is commitment remains the same all through, 
even with a considerable passage of time. His heroes retain their 
sanity and essential goodness in a world that has gone. In The 
old woman and the cow, Anand tries to graft the Indian myth to 
the life story of a woman, who becomes the victim of male. In 
fact, Anand deftly solves the old myth into the recital form, but 
what renders the novel flat is its failure to live up to the mythic 
demands. Similarly, in the death of a hero, Anand once again 
rivets his attention on to the Indian politics and deals with the 
post-independence era of unbridled violence and resultant volcanic 
outburst of racial conflict. The backdrop of the partition days 
exactly serves Anand purpose in reconstructing the significant 
historical events and in flaunting out the selfless heroism and 
sacrifice of millions of heroes like maqbool. Likewise the road 
is merely an amplification of the theme of Untouchable, now 
viewed from a different angularity and incisiveness. Anand is 
still obsessed with the theme of untouchability which finds its 
compulsive expression in the short novel, which seemingly lacks 
the former novel’s finesse. Bkhikhu like Bakha, is the victim hero, 
why is tried and tested by the antipodal caste distinctions and 
recriminations. He starts constructing the road to facilitate easy 
transport of milk from the village to the town. But when Bkhikhu 
realizes that it is impossible to extirpate the age old antagonism 
between the Untouchables and the caste Hindus, he leaves for 
Delhi which is symbolically the road to freedom. Though a gap 
of nearly twenty five years separates both novels, the problem of 
untouchability still remains unsolved, and Anand repetition of the 
theme carries with its an overt simplification without the social 
protest. In lament on the death of Master of Arts, Anand makes an 
unsuccessful frontal assault on the education system, which has 
become anachronistic. In spite of his master degree, He has to put 
with the grilling moments in life, and contacts tuberculosis and 
dies, unhonoured and us using. The novel is obviously inspired by 
the inspiration which is extraordinary and seems to have attracted 
very little critical attention. Anand seems to lay bare the whole 
education system of the post independent India where the obvious 
gap between scholarly achievement and economic fulfillment in 
as wide as it was in the past few decades. But this short novel 
leaves no dent, though Anand claims that he has portrayed the 
tragic spectacle in the life of an intellectual. 
Thus, the study has underlined the progression  of the Anand 
hero from cool passivity and studies indifference to one active 
participation in which self-sacrifice which almost becomes 
ritualistic and the martyrdom he achieve is devotedly to the 
wished for. It is significant that Anand has no more messianic 
pretensions that to present the predicament humanity caught in its 
self-cancelling travails. By and large, Anand commitment seems 
to be to man and his integrity, and he is much more, obsessed 
with the idea of a destination man, a saint. With the unflagging 
zeal of a social reformer and realist, he affiliates himself with the 
work of humanist writers, both Indian and European. The central 
burden of his fiction is to be located in his humanist perspectives, 
in his intransigent rebellion against all forms of authoritarianism, 
whether it is of society of state. He deals with the inexorable 
alienation of man from his environs and tries to deflate him back to 
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his own generic self, to his essential nature, the species character, 
as he calls it/. 
From a purely hobbesian creature, solitary, poor, and nasty the 
Anand hero is impaled paradoxically on the objective reality of 
institutionalized life which denies him freedom of choice, and 
the prospect of self-survival. His protagonist is more than ample 
measure, endeavors to retain his essential nature as a man, shedding 
off all his makes of pettiness and cynicism, and progresses towards 
comprehending the ramifications of the integrating principle of 
oneness and solidarity. In the process, he becomes the victim of 
his own idealistic which does not self-willed openness to life. 
He becomes unreel degraded and enchained to self-negating 
social perversities and abnormalities. Anand is, here’re, over 
weighed both by a desired image and an over enthusiasm to 
bring about total revolution presaging a proletarian a brave new 
world, where all Untouchables, peasants coolies are restored to 
human dignity. Nonetheless Anand seems to lose, in the process, 
his artistic balance and becomes a throughout interested in the 
philosophical community, in endeavoring to bring about harmony 
between Anandman, between Anandhis society, which are the 
different phases in Anand revolutionary politics. Though they 
are germane to personal emancipation, Anand seems to reject the 
concept of individualism to collectivism and seems to imply that 
man should have many freedoms, if at all the wishes to retain his 
status as Homo sapiens. 
In his projected semi-autobiographical fiction, Anand is much 
more concerned with the exploration of the self than with a desire 
to bring about a social order, which has been a major obsession 
with him all through. The simple reason why he chooses to turn his 
semi autobiography into fiction, as he himself observe elsewhere, 
is to permit himself the luxury of intermingling personal history 
with the mainstream of significant historical events. Anand has 
written a twothousands of significant historical events. Anand 
has written a two thousand page autobiographical narrative at the 
best or Irene in England; but the voluminous work could not be 
published and Anand had to wait for a considerable time when 
it not only got a publisher but also afforded him an opportunity 
to unleash his pent up emotional experience in the form of a 
confessional. Anand has virtually ended up his literary with the 
last novel private life of an Indian prince, which bears the visible 
imprints of artistic senility. It is basically a flawed work, with an 
insistence on the development of a single character, lacking in the 
fiery pointedness and iconoclastic fury which fired his imagination 
in the earlier phase of his writing. Hence his experiments with 
an autobiography the embarking upon the exploration the life 
of a single hero, krishan, through the seven stages of his life. 
Krishan boyhood, and his formative years, and all the pranks 
associated with a young man are traced out with a remarkable 
and fidelity. The autobiographical events jostle into his narrative 
so disconcertingly that is becomes difficult to demarcate the 
lines between his autobiography and fiction. Anand repeats time 
and again, themes from his own life, and significant historical 
events are mingled, equal measure, as they are felt to be necessary 
for a fuller comprehension of the psychology of the adolescent 
hero who seems to pass from innocent self to adult experience. 
Anand takes a particular interest in tracing out the evolution of his 
character as he faces the brought textured life. As Krishan grows 
into maturity, he is confronted by the twin psychic pulls—the 
paternal authoritarianism and the collective needs of the society 
which demanded of him a remarkable fortissimo. In these novels, 
the confessional vein prompts the artistic necessity, though Anand 
resists the temptation of transforming the material of his own 

story into fiction, as doe’s remain Rolland, without artistically 
balancing them. The confessional nature of his latter novels have 
a particularity of interest in that they chart out the details of Anand 
life with a veneer of glory and splendor though one cannot rule 
out the possibility of the loss of aesthetic register. In the later 
phase, Anand takes to revolutionary idealism with a passion that 
is unyielding, but self-assertive all the time. This passion for the 
illustrational perhaps dilutes Anand social perspectives, though he 
is unerring in his topology. Anand fictionalized autobiographies 
are but the extensions of his earlier themes but shorn of the 
ideological commitments. He sheds his messianic role for good 
and Endeavour’s to concentrate on the development of the Indian 
pilgrim progress. 
Man is the measures of all things in Anand novels and, time and 
again, Anand rivets his attention on his concept of the desired 
image and generic principles which make up the destination man. 
Like the heroes of Farrell who finds themselves as hapless victims 
in a fore closed society, in which their freedom it appropriated 
by the collective hysteria, Anand heroes become mute rebels in 
their own way. Even amidst the congeries of unconventional 
circumstances, Anand heroes remain passive witnesses to all the 
social and psychological traumas heaped upon them by the soulless 
social customs. Nonetheless, the men and women inhabiting 
Anand world have infinite compassion and a certain integrity 
which mark them as thoroughly individualized characters. As 
a committed writer, wearing the mantle of a preacher and a 
hard core humanist endeavouring to social stresses and strains, 
Anand tries to delve deep into the malaise of affliction almost 
with the vigour of a social psychologist. He combines in him the 
roles of a committed writer and the ferocity and a revolutionary 
idealist and tried, to balance his art and political aspirations as 
mutually inclusive operative principles and uses friction for the 
exploration of, what he calls condition humane with overstepping 
the boundaries of his fictional art. But call it either by accident 
or sheer inadvertence, his propagandistic purpose becomes more 
pronounced than concealed in his art. 
Anand becomes resented the charge that he is a committed 
writer, and rightly so. He feels that he is realist, defining the body 
soul drama in terms of a real drama of individuals and in their 
fictional enactment. This, however, does not make him absolved 
of the charge of commitment, but rather confirms his left wing 
affiliations. A closer of Anand fictional corpus, reveals that Anand 
commitment comes out unobtrusively by the very nature of his 
themes he has set on hand. A lack of control or a proper restraint 
over his material mars Anand fiction, though one concedes that he 
remains a consummate artist in spite of these minor blemishes. 
Anand’s fictional world i.e. peopled by the individuals who 
have obvious choice of their own; they grope for identity in a 
world of pitiless cynicism, and social regimentation. The heroes 
undergo unsuspected shifts and mutations in life ultimately submit 
to the forces of orthodoxy and social regimentation in spite of 
themselves. This necessitates Anand to present a world devoid 
of light and a world ossified and denuded a human sympathy. His 
saved indignation is directed against the whole system of societal 
mores and the processes of ruthless exploitation which leave the 
individuals as scums of the society. As in the Wessex novels of 
Thomas Hardy, his heroes belong to the lost where spiritual springs 
are ebbed away in time. Anand’s frontal assault is not against the 
sky but against inhumanity which characterizes the typical Indian 
society which does not recognize human wisdom and repose and 
the redemptive choices open to them. Though Narayan deals with 
a limited segment of human life, a two inch ivory as he calls it, 
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his fictional universe becomes between Anandhis universe. In 
the novels of Raja Rao, one can discern the philosophical vein 
prompting the narrative mode; and Raja Rao largely succeeds in 
peopling his universe with philosophers, eccentrics and nonbeing’s 
that undergo rapid mutations of being and becoming and lose 
themselves in this world only to finds they in the other world of 
self-assurance and radiance. 
As a writer, committed to his creed, Anand has twin roles to 
play; he has to tell the story, and project the squalor and miasma 
and decadence, and also convey his philosophy without making 
his fictional art rowdy and mannered or distorted. Anand is 
obviously impaled on the two horns of a dilemma, impose upon 
the palimpsest of social anomalies, his passion for the though 
utopian it is in construct. His over enthusiasm for the naturalistic 
detail, and a certain recalcitrance to prune his material, result in 
the amorphous quality of his later fiction. 
Anand combines in him the double roles of a fiction writer and a 
revolutionary idealist committed to a set of social principles which 
lend to his work a specific purpose and notation. He is also an art 
critic who wrote books on Persian painting. The Hindus view of 
art. The bride book on beauty and a book on Indian curries and 
other Indian dishes. He is a multi-faceted genius and his life is 
underlined by a passion and a humanist commitment which go 
beyond his art. Now he spends his time between editing, reading 
and working for his magazine Marg, which he founded in 1949. 
He is an active social worker, and works makes his presence 
felt whenever there are famines, draughts and whenever there is 
squalor and misery. He is said to be writing a book on apartheid 
to raise fund for South Africa and to which the prime minister has 
promised to contribute. At present he is also editing a series of 
books for children on varying subjects, from India free movement 
to launching of satellites, at the request of national council for 
educational research and training. The first book of series with 
a text written by Anand is called the historic trial of Mahatma 
Gandhi. 
Anand is brought up in the tradition of through bred socialists 
and humanists like Jawaharlal and M.N. Roy and is fed by the 
ideals of ahimsa and self-sacrifice of Mahatma Gandhi. He is a 
globetrotting academic, attending seminars and is still activity 
engaged in completing his autobiographical novels, the first 
of which has already come under the Arnold imprint with the 
title autobiography – Pilpli in which Anand recaptures the first 
glimpses of his boyhood. The autobiography reveals the datum 
of his perceptions, his coming of age and his coming to terms 
with life in spite of contraries blends and twists. But one has an 
uneasy suspicion that Anand is duplicating the perspective sky 
allowing himself to fictionalize autobiographies, and by writing 
pure autobiography in the manner of romaine Rolland and Thomas. 
An autobiography is a more faithful recordation of an individual’s 
life, punctuated by joys and sordid facts and myriad more things 
than what fiction can easily accommodate. Anand has already 
transport much of his autobiographical elements into fiction and one 
suspects the very intention of embarking upon an autobiography is 
nothing but a repetition of the already fictionalized. It is for sheer 
exhibitionism, it is understandable, and if it is for compulsive 
unleashing, it is needlessly unwarranted. 
In The Big Heart and Death of Hero Anand’s protagonists are 
courageous, fearless, and selfless persons who wage a fight against 
oppressive forces---one fighting for a people of his caste and the 
other fighting for his nation? Both of them suffer the pangs of 
oppression---the oppression by the foreign invaders and Indian 
traitors in the Case of Ananta and by the foreign invaders and 

Indian traitors in the case of MaqboolSherwani. The Big Heart 
deals with the pre-Independence era in India when a wave of 
nationalism was surging up and treats of historical event after 
Indian independence when Kashmir was invaded by the soldiers of 
Pakistan in 1947 much for the uplift of the unemployed thathiars; 
Maqbool’s heart may be regarded as still bigger as he fights for 
the national cause against men of his own religion---the “Muslim 
brethren.”
In both the novels the sufferer and the saviour heroes merge 
into one person. The saviour characters belong to the class of 
thesufferers themselves. They try to encourage the demoralized, 
spineless people both through words and their own example. Both 
of them lay down their lives for the sake of the cause they are 
fighting for. Maqbool is hanged by the Pakistani invaders and 
Ananta meets his death at the hands of Ralia---a representative 
of those whom Ananta is trying to save from starvation. Because 
the saviours are from among the sufferers, they do not seem to be 
forced into the novels only to voice the message of the novelist as 
do Dr Malhotra in Gaur and Dr Havre in Two Leaves and a Bud. 
He is more or less like Comrade Sarshar in the Sword and the 
sufferers to fight for their cause. Both of them are advocates of 
togetherness. Because Ananta and Puran Singh share their ideas, 
the letter does not appear to be only an advisor or a medium 
to preach. His ideology is the ideology of Ananta himself as 
both of them have been too far off places and have gathered 
experience and knowledge. They possess the wisdom of the heart 
which they intend to communicate to the other suffers. Maqbool, 
however, finds no such accomplice. Death of a Hero, therefore, 
is free from long harangues of The Big Heart. It is an authentic 
treatment of a historical figures who des fighting bravely. Both 
the novels, however, end on an optimistic note despite the death 
of the protagonists in both of them. Ananta’s work is continued 
by Puran Singh who encourages Janki to face people bravely and 
work for the melioration of society. Maqbool hopes that his sister’s 
son would continue his struggle after his death. 
The Big Heart, like Gauri and some parts of The Village and 
the Sickle, presents a conflict between tradition and modernity. 
The conflicts presented through the rejection and acceptance of 
machine by different people. Machine symbolizes the modern, 
scientific advancement and those who accept it as necessary part of 
life are the advocates of modern attitudes. But there are others who, 
like Nihal Singh in the Village, regard machine as infernal blood-
suckers are regressive, orthodox people. Anand brings to light the 
evils that have come in the wake of the invention of machines. At 
the same time he conveys that the evil results of machinery are, to 
a large extent, the consequences of man’s greed and selfishness. 
It I when the unemployed labourers that the machines become 
the tools of the devil. The machines then become the agents of 
widening the gulf between the rich factory owners and the poor 
labourers. Anand wants reconciliation between the interests of 
the capitalists and those of the labourers. The author, however, 
seems to be present in the novel only when Puran Singh indulges 
in long harangues. But even his speeches are and Dr Havre in Two 
Leaves and a Bud. Anand obsessive disdain for rigid casteism 
again appears in this theme of caste-complexes. But here there 
is no political leader like against the evil. Here the practice is 
revealed through characters like Gokul Chand and MurliDhar. The 
novel, therefore, is more aesthetically appealing than Untouchable, 
Gauri, Coolie, the Road, and Two Leaves and a Bud in which the 
suffers and saviour belong to different words.
The conflict between modernity and orthodoxy is presented 
through a dexterous handling both o the situations and characters. 
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The novel opens with a description of the street Billimaran which 
represents both tradition and advancement:
        It must be remembered, however, that Billimaran is not a 
blind alley. 
        Apart from the usual mouth, which even a cul de sac keeps 
open, it has 
another, which makes it really like two-headed snake. With one 
head it 
looks towards the ancient market, where the beautiful copper, 
brass, 
silver and bronze utensils made in the lane are sold by dealers 
called 
kaseras, hence called Bazar Kaserin. With the other it wriggles 
out 
towards the new Ironmongers’ Bazar, where screws and bolts 
and nails 
and locks are sold and which merges into the Booksellers’ mart, 
the 
cigarette shops and the post office replete with the spirit of 
modern 
times.
The repercussions of industrialization are obvious in the lives of the 
coppersmiths who have been rendered jobless. The establishment 
of the factory has brought with it unnerving poverty and maddening 
starvation for those who are refused jobs in the factory. When 
Anand visited India in 1939 h saw that “some of the coppersmiths 
in Amritsar had adopted machinery, and he had seen that adoption 
had adopted machinery, and he had seen that adoption had resulted 
in conflict and trouble.” It is this “conflict and trouble” that Anand 
tries to reproduce in his novel. The coppersmiths could not stand 
in competition with the factory owners because now only those 
utensils were in demand which were made n factories. The wages 
for piece-work were also reduced by the kaseras. The unemployed 
thathiars tried to find jobs in the obstructed their employment. 
The empty bellies cried for food but there was nobody to listen 
to the cries. Their life, therefore, became utterly dismal. Anand 
paints the world of that hears as bleak and gloomy because “the 
imagination cannot transform life [in a book like The Big Heart] 
unless the dispersed narrative can build up the mental asylum 
atmosphere created by evil and greedy men in the pursuit of their 
self-interest. The hell of the underworld can only be realized in 
the poetry of nightmares,” wrote Mulk to SarosCowasjee. He 
really has succeeded in creating an atmosphere congruous with 
the dismal state of mind of people like Ralia and Viroo. Marlene 
Fisher justly remarks that in The Big Heart “form and content, 
character and plot, are inextricable”. Even Ananta who hopes for 
the amelioration of the poor thathears by nightmare. The images 
of death the capitalists, is haunted by a nightmare. The images of 
death and doom permeate the whole of the novel. 
The poverty of the people makes them flustered---which leads to 
family scuffles too. Ralia and Gauri are always quarreling because 
Ralia fails to buy the flour for the family. He drinks and beats her. 
Anand makes Ralia a representative of all those who are threatened 
by hunger and who are ill-treated by their landlords. Because of 
their oppressive poverty, they have lost faith even in the members 
of their own brotherhood. They refuse to head the exhortations of 
Ananta to organize them and convince the factory-owners of their 
demands requirements. Like Sarshar in The Sword and the Sickle, 
he exhorts the members of his brotherhood: “The Revolution is 
not yet. And it isn’t merely in the shouting. Nor is it in this single 
battle in Billimaran, brothers. It is only through a great many 
conflicts between the employers, authorities and the workers, 

in a whole number of battles which our comrades elsewhere are 
fighting, that there will come the final overthrow of the bosses. 
So w must neither be slaves to circumstances nor accept either 
Fate or unreason, but must rise above them”. The coppersmiths 
fail to understand the rational approach of Ananta towards the 
problem. They are full of suspicions and jealous towards him. 
They that incites them for random and reckless action against 
the capitalists.
The conflict between the unemployed coppersmiths and the 
bourgeois owners of the factory leads to a contempt for machine 
among the ignorant coppersmiths. They do not realize that the 
rich capitalists are responsible for their miseries, not the lifeless 
machines which are only tools n the hands of their owners. It is 
the callousness of the tools in the hands of their owners. They 
regarded machinery as the tools of the devil. They are blind to 
the fact that “The machine may have demoniac force but man 
should learn to master their labour-saving pubic benefactor who 
is vital for progress.” Their fury against the machine is obvious 
in Ralia’s sneer for the machines, machines---phuff, phuff, phuff, 
grr…Yes may I rape the mother of machines inside there, the 
machines!....Grrr….They roar and they spit. They squeak and 
they squeal! They talk chapper, chapper like Channa…. They 
are the machines! Each one of those men there is a machine! 
That chapperchapperChanna and all those boys working in there 
are machines”. They hate Ananta because of his approval of 
machine. They call him “machine man.” Ignorant and illiterate, 
they know about Mahatma Gandhi’s disapproval of a machine 
and want to follow his ideology. “By Parmeshwar, those boys will 
be crushed and broken,” remarks Viroo bout the devilish results 
of adoption of machinery, “I’ll change my name if they do not 
break under weight of these machines, as Mahatma Gandhi said 
they will, all those who trust themselves to the machines” . And 
such is the hatred for machines that “Ultimately, the problem was 
not so much the machine as men’s fears of the machine, their 
inability to conceive that they might control it.” The reasoning 
of Ananta to accept machine but keep control on it cannot bring 
any change in their attitude. Ignited by the zeal of Satyapal, the 
hatred for machine culminates in Ralia’s “Bacchanalia of machine-
wrecking.” He regards machine as “the Kali of the iron age, the 
age of machines” and assumes the role of the Destroyer, Shiva, 
to remove machines form the earth: “This is the Kali Yug, Han, 
The Kali Yug!Acha, them, I am the destroyer of this madar-chod 
age, Shiv!...Come brothers, I am Shiva”. He starts attacking the 
machine with anarchic violence. Ananta’s attempt to moderate 
the fury of Ralia results in the former’s own death.
It is only Ananta who, in the whole of the community of 
coppersmiths understands the significance and inevitability 
of machine in the modern world. He too is one of the victims 
of indoctrination but his approach to the problem is rational, 
unprejudiced, and progressive. Having stayed in Bombay, he 
has observed the working of trade unions and has realized their 
importance. He tries to convince the members of his brotherhood 
that it is not the machine that is to blame for their predicament 
but the miscue of it by its owners to exploit the poor unemployed 
workers. He has a liberal comprehensive approach to the matter. He 
has a broad view which he tries to offer to his fellow coppersmiths. 
He believes that “Like the fashionable vilayati bride, we have 
accepted, we ought to accept the dowry of machines she has 
brought, and make use of them provided we keep our hearts. 
Machines do not think or feel, it is the Men who do”. The important 
thing for him is to “keep our hearts.” That is why he, like Ratan in 
Coolie, again and again chants: “There is no talk of money; one 
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must have a big heart!”. For Ananta, it is not question whether to 
accept machine or not; his only concern is how to employ it for 
the welfare of the whole mankind.
In his attitudes, Ananta is both like and unlike Gandhi. Like 
Mahatma Gandhi, Ananta is a committed humanist. He wants a 
bloodless compromise between the capitalists and the laborers. 
But he is non-Gandhian in his support of the adoption of machine 
for the progress of the nation. Like Lal Chand, Prof Verma and 
KanwarRampal in The Sword and the Sickle, Ananta too is critical 
of Mahatma Gandhi’s rejection of machine.
Ananta’s magnanimity is fairly reveled in his reaction to the 
sufferings of other people. The sight of poor beggars outside 
the Golden Temple moves his heart. He is unable to bear the 
sight and cries out “O God, O God”. His reaction, as he himself 
feels, is like that of Gautama Buddha when he saw the misery of 
Kapilvastu. His heart cries for a solution of the wretchedness of 
the poor. But he does not pin his emerge out of their predicament 
through their joint efforts: “No God, he felt, could make such  
world and consign it to such suffering, for if he did so He was 
not a good God. But that was not the question, and if his friends 
believed in Fate, he would let them. Only he must convince them 
that they could not win bred separately but together, and that if 
they believed in their own manhood and were patient, and held 
on to each other, he would form a union and help them to come 
through”. Ananta’s humanism, like Anand’s own, is not based on 
Vedantic philosophy. Unlike Mahasha Hans Raj, Ananta has no 
faith in religion and not even in the existence of God. He, like 
Anand, realizes that man himself has the potential to rise in life. 
Only he should have faith in his own strength. 
Ananta’s “big heart” inspires him to share the sorrows of other 
human beings. He is ready to share the sorrows of other human 
beings. He is ready to share whatever he earns with his fellow 
coppersmiths. When he gets fifteen rupees from the firm of Lal 
Chand, Khushal Chand, he arranges fest for all the members of his 
brotherhood. He tells them: “…if I am richer than you I shall share 
my money with you, if I am poorer you can spit at m and go your 
ways”. He feels much pained to find that people to rebel against 
the hoarder. He clearly tells the policeman: “Your truncheon does 
not impress me. If you want to control people you must first fill 
their bellies”(183). When Ananta finds that there is no flour in 
the house of Ralia, he asks the latter’s son, Rhoda, to take flour 
from his [Ananta’s] stepmother. He is ready to distribute among 
them all the money he gets from Khushal Chand. But the tragedy 
of Ananta lies in the fact that the members of his brotherhood 
never appreciate his generosity. With his rational attitude and 
moral strength, Ananta is murdered by Ralia who fails to realize 
the need of a rational attitude. Ralia represents those who are 
ignorant as to how to direct their energies and actions towards a 
reasonable solution of the problem. S.C. Harrex’s appreciation 
of Ananta’s doom is just and fair: “This simply is the tragedy 
of a moral intelligence of the heart---defeated not by its own 
flawed nature (even though Ananta is aware that he lacks full 
understanding) but by a diseased victim of society who symbolizes 
humanity’s inability to control its environmental fate.” But the 
death of Ananta, though tragic, is not the extinction of his aims 
and ideals. It provides a powerful finale to the action of the novel; 
it makes Ananta rise still higher in our esteem because it is the 
completion of his martyrdom. But the tragic climax does not lead 
to an end of hope for those for whose sake he wanted to wage a 
fight. The novel ends on a note of hope. BhagatPuran Singh hopes 
that the death of Ananta may achieve what his life has failed to 
do. He tells Janki: “Perhaps the life of Ananta—I mean the way 

he lived may be----a greater example for them than any words he 
could have spoken. Why, they may even recall the things he said 
to them now that he is dead. For what can be more persuasive than 
the death of man who loved them?, the ending of the move seems 
to be the beginning of the next part of action that its protagonist 
has been trying for throughout the novel. 
Ananta, with his profound faith in the capacity of man to make 
him happy, loses all faith in fate. SarosCowasjee regards Ananta’s 
inordinate faith in man’s strength s a flaw in his character. “Ananta’s 
failure stems partly from his own shortcomings. He believes that 
man is wholly responsible for his destiny, but the manner of his 
own death ironically vindicates one of his sacrilegious jibes---
‘God works in a mysterious way.” No doubt, Ananta’s death is 
sudden and unexpected but we cannot agree with character. Nor 
is his faith in man the cause of his failure. He, however, fails in 
his mission because he lacks the tactics of Satyapal to arouse 
people. He has the wisdom of the heart but does not know how 
to impart it to his fellow men.
Ananta’s “big heart” dissuades him from falling in with the 
orthodox taboos and traditions. He is much concerned about the 
people of his brotherhood but he does not give way to acceptance 
of its inhibitions. His relations with Janki reveal his free, frank, 
fearless, and uninhibited mind. He not only advocates but actually 
practices freedom in love and sex. He cares little foe the aspersions 
of immorality hurled at him by the people of his brotherhood. 
He feels sorry that at Amritsar he has to neglect Janki because of 
his distraction towards the cause of unemployed thathiars. His 
negligence of Janki, however, is not an evidence of his carelessness 
or irresponsibility, nor does he in any way waver in his love as 
does Lal Singh in his love for Maya; it, on the contrary, brings to 
light his earnestness in love; both for his mistress and his fellow-
beaings. Like Lal Singh in The Sword and the Sickle, Ananta is 
torn between his duty towards his beloved and the pulls of struggle 
for mankind. But he is more loving and sincere to his mistress 
than Lal Singh is to Maya and more dedicated to his cause than 
his counterpart in The Sword and the Sickle. He regrets that he 
is not able to attend to Janki properly, but he does not regard her 
as an encumbrance. Janki too has no complaints against him. 
She herself encourages him to struggle for the cause of thathiars: 
“…there is no time to lose if these men are to be saved, however 
unworthy they are”. Maya starts living up to the ideals of her 
husband only towards the end of the novel; Janki, on the other 
hand, always supports the principles of her lover. K.N. Sinha’s 
comment is well deserved by Janki: “Her frailty has beneath it 
a reservoir of strength.” After the death of Ananta she is ready 
to undertaken the task left incomplete by Ananta. Ananta’s own 
“big heart” is, in this way, coupled with an equally big heart of 
his beloved. Both of them are endowed with courage to face the 
challenges of the world and both of them want to fight for the 
happiness of mankind. 
Ananta in almost all of his ideals articulates Anand’s own beliefs. 
His love for humanity, his lack of faith in God, his faith in man’s 
potential, his espousal of free love, and his modern, scientific 
approach to the solution of man’s problems are the basic traits of 
Anand’s own personality as it is portrayed in his autobiographical 
novels. Anand finds in his protagonist a medium to voice his own 
thoughts and feelings. But the achievement of Anand lies in the 
fact that even while delineating his character subjectively, he 
can affect complete objectivity. Nowhere does the author seem 
to be preaching overtly and unaesthetic ally through the mouth 
of Ananta. The concealment of intention under the veil of art 
has been possible because of the merger of the sufferer and the 
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savior figures into one person. Nowhere do we doubt the author’s 
integrity as an artist because the struggle of Ananta appears to 
be an authentic reaction of a person who himself is a victim of 
an evil. His actions and ideas do not seem to be imposed on 
him; they seem to be the result of the “wisdom of the heart” he 
has gained through experience. Balaram Gupta’s admiration of 
Ananta’s character is not an exaggeration but well based on the 
text: “Ananta does not seem to be an automaton fabricated to 
mouth the author’s views. There is perfect harmony between what 
he says and does. If he denounces pain and cruelty, he also acts 
to remove them from the lives of his fellow-men. His is really 
a ‘big heart’, believing in service to mankind and generosity to 
the poor and the lowly,” His generosity is not imposed on him 
in an unauthentic manner. They, instead, seem to be the basic 
traits of his character to which his experiences at Bombay and 
Ahmadabad have contributed considerably. He, unlike Mahindra 
in Gauri and Dr Havre in Two Leaves and a Bud, is not merely a 
mouthpiece to vocalize the author’s intentions from a platform. 
He is one of the sufferers. His exhortations, therefore, are not 
sermons from a higher authority but proposals which he himself 
tries to practice.
Another savior character in The Big Heart is BhagatPuran Singh. 
It appears that Anand was not satisfied with showing effectively 
the predicament of the thathiars brotherhood through the character 
of Ananta and some convincing episodes. He could not rest 
with his message conveyed artistically and indirectly. The urge 
to overtly state his viewpoint is so strong on him that he does 
bring in a “wisdom figure,” the poet Puran Singh. Puran Singh 
is more learned than Ananta; his travels throughout the world 
have enriched his knowledge. His ideas are those of a matured, 
reasonable, and unprejudiced man. But the ideas in the novel, 
unlike those of illiterate Ananta, are not incorporated into the text 
properly. They seem to have been forced into the novel only to 
make Anand’s message of modernity and humanism clearer. 
Ananta is much fascinated by the maturity of Puran Singh. He 
appreciates his ideas and feels that he himself lacks the conviction 
and understanding of the latter. It is only in him that he finds a true 
friend and companion. Puran Singh tells Ananta: “…if you have 
the controlling switch in your hand, you can make the machine 
slave rather than your master. It is the switch or destruction”. He 
voices Anand’s humanistic ideas. He finds dignity in man. He 
wants that respect and glory should be restored to man:
          I believe in the restoration of man if he is to control 
machinery at the present time. I believe, in fact, if we can have any 
religious faith, morality or code at all today, it must arise from the 
reassertion of man’s dignity, a pure love for man in all his strength 
and weakness. Limitless compassion for man. Unbounded love 
especially for the poor and the down-trodden. So that those who 
have been left to rot on the dusty roads can be raised and given 
the izzat which theirs by the miracle of their birth in this world. 
Roughnecks and tough necks in Delhi have uniformly decreed 
laws and ordinances, detention without trial, mass imprisonment 
and---oh, the sowing of a harvest of death among the new ripe 
generations.
The ideas are sound and logical. They seem too powerful against 
the Gandhian philosophy of Hindu Dharam and non-violence 
advocated by Mahasha Hans Raj and against the half- baked 
ideas of Satyapal. Puran Singh is not in favour of Gandhian 
disapproval of machine and tacit support of capitalism. According 
to him, “Gandhiji always worshipped the kind of truth which was 
orthodox! He really accepts private property. The vicious circle 
of the old order which can never last in India if it has made such 

a mess of things in the other parts of the world…. Gandhiji may 
have been innocent, but he certainly never realized the meaning of 
Revolution for our country and went on believing in an unplanned, 
individualist, competitive profit making the like of which has 
thrown these brothers out of their jobs”. He, like Ananta, wants 
revolution like that of Russia. Socialism, for him, is the solution 
to the problems of Indian society and economy. He condemns the 
cutthroat competition in “London, Tokyo or New York” because 
in such economies a human being is denied the dignity which is 
his due. 
Puran Singh’s ideas impress Ananta a lot. Both of them want to 
uplift human beings and gain for them a dignified position in 
society is an armchair man of intellect. Ananta is fearless and 
courageous; Puran Singh is a self-avowed “coward.” The Bhagat 
can make his ideas clear through forceful elocution but he lacks 
the prowess to execute these ideas. Ananta admonishes him for 
his over intellectualization of matters: “The trouble with you 
learned folk is that you spend so much of your time looking at 
your own feelings and at the end you are too weak to act”. The 
learned but weak-willed poet is both a companion of and a foil to 
the illiterate but initiative-loving Ananta. In bringing Ananta and 
the poet together, Anand has struck an excellent combination of 
these virtues: “Ananta embodies those qualities of the heart and 
the poet those of the head which in combination will create the 
new Adam of Anand’s new society.” After the death of Ananta, 
the poet undertakes to continue the struggle and encourages Janki 
to shed her fears and work for social welfare.
Both Ananta and Puran Singh voice Anand’s own philosophy 
of classless society. But Ananta’s espousal of the ideas dos not 
mar the aesthetic appeal of the novel whereas Puran Singh’s 
harangues clearly reveal the propagandistic attempt of Anand. 
The novel suffers from only one flaw and that is the indulgence 
of Anand in direct preaching through BhagatPuran. M.K. Naik’s 
observation is based on facts: “The only possible flaw in the 
otherwise well-ordered structure of the novel is once more Anand’s 
penchant for resorting to direct statement, as if he occasionally 
feels the inadequacy of the fabric of situation and character in 
externalizing his vision. As at the end of Untouchable, here also 
the Poet holds forth with distressing frequency and at elaborate 
length on Anand’sfavourite topics of exploitation, modernity and 
Humanist faith and the like.” Though Naik’scharge of Anand’s 
indulgence in direct statement is irrefutable and his comparison 
of the poet in Untouchable and the Bhagat in The Big Heart is 
appropriate, yet the fact remains that the hero in Untouchable 
fails to understand the full implications of the savior’s speech 
whereas in The Big Heart Ananta not only appreciates the ideas 
of his guide and mentor but also tries to put them into practice. 
Anand’s portrayal of the Bhagat is not that of an unbelievably 
ideal character. Anand endows him with intellectual depth and 
vast learning, but he deprives him of strength essential to utilize 
the learning for practical purposes. Puran Singh himself confesses 
his weakness and cowardice so far as practical are concerned. He 
is not incredibly virtuous as Dr Mahindra and Dr Havre are. 
Anand’s obsession with casteism is again in evidence as he 
weaves the theme of rigidity of caste with the economic problem 
of unemployment because of the complex of the victims of those 
evils themselves. Murli after their partnership with Gokul Chand 
in the setting up of the factory, they want to be regarded as higher 
than the coppersmiths because they have joined hands with a 
Kshatriya in the enterprise of the factory. They do not invite 
Ananta and other members of their brotherhood on the betrothal 
of Nikka but they are ready to put their turbans at the feet of Gokul 
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Chand. No doubt, Anand has a dig at the false ego of those who 
want to excommunicate Gokul Chand because he has attended 
the ceremony at the house of MurliDhar, but the bigger targets 
of Anand’s ridicule are the son during the ceremony effectively 
conveys how caste considerations get indistinguishably entangled 
with class complexes. It is with the help of powerful situations and 
befitting characters that Anand hammers his point home. He does 
not have to depend on any savior hero to preach his sermon. 
The novel, in this way, is a powerful exposure of socio-economic 
and political problems facing the pre-Independence India. The only 
flaw in the novel Anand’s resort to occasional direct statements 
and homilies through the poet. Even then the poet is more lifelike 
than Dr Havre or Dr Mahindra. He is not incredibly virtuous. He 
has his own infirmities like the other saviour hero, Ananta. He 
does not overtly sermonize Ananta or other coppersmiths; he only 
guides them. Ananta is one of suffers but better than them because 
of the wisdom that experience has imparted to him. Because the 
sufferer-saviour gap is eliminated in the novel, it makes for a more 
effective conveyance of the author’s message. 
The elimination of gap between the suffering and saviour heroes 
is again found in Anand’s historical novel Death of a Hero. In 
this novel, Anand does hot try to expose any social or economic 
evil. For the first and last time he has chosen a real historical 
figure to serve as the protagonist of a fictional work. Cabool is 
a victim of Hindu-Muslim political issue which started before 
Independence and again erupted after Independence in 197 itself 
when the Pakistani invaders tried to usurp much of the territory 
of Kashmir. Maqbool, though himself a Muslim, refuses to turn a 
traitor against his country. He tries to save his nation’s territory by 
trying to boost up the morale of many Muslims who had given in 
to the allurements thrown by the Pakistani “Muslim brethren.”
Maqbool, a member of the Kashmir National Conference, is 
allotted the job of coming back to his native town of Baramula 
from Srinagar to hearten the demoralized people and rally them to 
put up resistance against the Pakistani marauders. On the way he 
comes to know that Baramula is under the control of the Pakistani 
Muslim bigots who are busy collecting the booty. From his cousin 
Rahti he comes to know about the atrocities and incendiarism 
committed by the invaders. The reports by Mahmdoo and Rahti 
make him aware of the danger which he will be exposed to on his 
way to Baramula. But he accepts the risk to his life only because 
he wants to perform his duty. But t Baramula he finds that most of 
the Indian Muslims have turned traitors. They are siding with the 
Pakistani bigots. He tries to convince Muratib Ali of the need of 
resisting the invaders but his efforts go futile. They are siding with 
the Pakistani bigots. He tries to convince Muratib Ali of the need 
of resisting the invaders but his efforts go futile. The opportunist 
Ahmed Shah too has joined hands with the “Muslim Brethren” 
from Pakistan. Ghulam is a weak, passive character who can be 
swept off his feet by any powerful wind. He is a sincere friend but 
a weak person. But Maqbool refuses to give in to the invaders. 
He is ready to sacrifice his life for the sake of his country. Like 
Ananta in The Big Heart, Maqbool in Death of a Hero is a martyr 
who dies fighting for the cause of his nation. He does not give way 
to cowardice and opportunism. He, instead, dies fighting against 
the fanatic who want Muslim rule in Kashmir. 
Though tragic, Maqbool’s death, like that of Ananta, does not 
signalize the end of his struggle after his death. Ananta’s struggle 
is continued by Puran Singh and Janki. Maqbool hopes that Nur’s 
son will fulfill his dreams. The arrival of Indian army in Baramula 
too indicates the continuation of resistance against the foreign 
invaders. 

In Maqbool, Anand has merged both suffer and the savior 
hero. Maqbool, like the other people of Baramula is a victim 
of communal violence perpetrated by the “Muslim Brethren.” 
But unlike Muratib, Ghulam, and many other weaklings, he 
stoutly tries to save his country from the foreign fanatics. His 
broad mentality makes him transcend communal interests and 
fight for the larger, national interests. His question----“Do we 
believe in Kashmir first, or religion first?”-----is a revelation of 
his patriotic sentiment. He tries to encourage Muratib Ali to fight 
for the Hindu nation although they have to fight against men of 
their own religion.  
Maqbool is endowed with rare moral courage. He is not intimidated 
by the straightforward talk of the traitor, Master Ishaq. He is not 
cowed down by the treacherous behaviour of Ahmed Shah. He 
boldly faces the punishment pronounced on him though love for 
life and freedom are the urges of his mind even at the time of 
death. He does not want to purchase lease of life at the cost of 
his patriotism and nationalism. Premila Paul and M.K. Naik are 
unjustifiably harsh in their judgment of the character of Maqbool. 
Premila Paul admires his love for his country and lofty idealism 
but she finds him to be “too passive to be regarded as a hero.” 
According to her “though the title calls him a hero, he does not 
grow into any heroic proportions as the novel advances. The panic-
stricken Maqbool moves about like ‘sleep-walker’ which is rather 
unbecoming of a hero. As in Joseph Conrad’s Lord Jim, Anand’s 
hero finds fear an unconquerable emotion. ‘Fear is the natural 
humility of man before ugly reality!’ When Maqbool should be 
in the fray, he lies ruminating on a hay stack.” Regarding his 
lying in the fry, he lies ruminating on a hay stack.” Regarding his 
lying in the hay stack, we cannot forget that this is only a way to 
save his life in the darkness of the night when there is enemy all 
around. Safety one’s life is not only a natural instinct but a duty of 
every soldier and national leader. Exposing himself to the bullets 
recklessly would have been crazy rather than heroic. His actions 
also cannot be regarded as those of a “sleep-walker” because he 
is cautious at every step. He tries his best to gauge the way to 
rally the people. Premila Paul further charges that Maqbool is 
not a “Hotspur”:
          To pluck bright honour from the pale-fac’d moon, or dive 
into the 
          Bottom of the deep, where fathom-line could never touch 
the ground, 
         And pluck up drowned honour by the locks.
The charge is based on the assumption that only people like 
Hotspur of Shakespeare’s Henry IV, Pt. I can be regarded as heroic. 
In that sense none of Anand’s protagonists can be considered a 
hero. Anand’s novels are based on the hero-anti- hero pattern, as 
he repeatedly makes clear in his autobiographical novels. Equally 
unjust is the evaluation by M.K. Naik: “Neither the author nor 
Maqbool, nor his political mentors for that matter, seem to be 
quite clear about how he is to go about this business of ‘rallying 
the people.’ What we actually find him doing is haranguing 
friends and members of his own family until he is forced to flee 
unsuccessfully from his captors. Once gets the impression that he 
is more of passive victim than an active agent, more acted against 
than acting.” The textual facts substantiate that Maqbool is not “a 
passive victim” that Naik makes him out to be. The fact that he 
takes the initiative of coming to tension-torn Baramula, turns down 
the offer of Khurshid Anwar to join the “Muslim brethren” even 
at the risk of his life, and proclaims his nationalistic purposes thus 
incurring the wrath of his father, and makes all-out efforts to save 
himself from the captors reveals that he is mentally awakened and 
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physically strong. He is not confused regarding his objectives; his 
misfortune is that before his arrival at Baramula, the town has been 
captured and the people robbed. They have saved their lives at the 
cost of patriotic sentiments. The Pakistani riders re so alert that it 
is not probable to rally people and encourage them though lectures 
from a platform. His harangues to his friends are congruous with 
the atmosphere prevailing. This is the only action we can expect 
from a man whose own safety is in danger at every step. Any 
great action in the existing circumstances would have taxed the 
reader’s credulity. M.K. Naik’s further allegation that “with the 
central figure failing to rise above the level of a type, it is futile 
to expect the minor characters to spring to life. They are either 
sheep or goats” too seems unfair. Neither is Maqbool merely a 
type nor are the other characters mere walking-sticks. They may be 
passive or treacherous but they are true to life. In India religion has 
been so deeply rooted in the minds of people that it is very likely 
for them to throw their nationalistic sentiments overboard when 
they are face to face with religious bias. That Maqbool retains 
his patriotic flame and gives up communal consideration sharply 
individuates him. His selfless nationalism is his distinguishing 
mark. He is indeed a “hero”, though of a plebeian sort.
Maqbool’s humanism, like that of Anand himself, has no religious 
component of reference. Maqbool believes in the innate strength 
of Anand does not turn his eyes heavenward expecting mercy 
for mankind. He voices Anand’s own atheism and love for man’s 
freedom. He has a fiery spirit that wants to rebel against many 
traditional practices and rituals. Like Lal Singh and Ananta, he 
disapproves of unquestioned obedience to elders. Like Nur, he 
despises the ritual of five prayers a day. He has contempt for 
the fatalistic attitude of people towards their problems. When 
his father is cross with him for his disobedience, Maqbool, like 
Anand in Confession of a Lover, retorts: “All the people believe 
in obedience. We must accept and not rebel. All that happens 
to us is due to the fate ordained by Allah! Say five prayers a 
day, keep the fasts and obey----and die in the process!” (88). He 
believes in truth, not rituals. He laments the loss of truth in the 
lives of people: “The trouble is that, in spite of their prayers, they 
have lost lives…”. Maqbool’s humanistic faith is juxtaposed with 
the falsehood of ritualistic observance of religious practices by 
the Pakistani invaders. They indulge in violent bloodshed, rob 
the innocent people, and hurt the sentiments of others. And the 
irony is that the cruel war is named “Jehad” or ‘Holy War”. They 
perpetrate atrocities and spread anarchy in the name of religion. 
Anand, through the medium of Maqbool, attacks the shallow, 
false faith which encourages violence.

Maqbool’s moral strength and nationalistic sentiments are 
juxtaposed by the novelist with Ahmed Shah’s treachery and 
fickleness. Ahmed Shah, once a member of the Kashmir National 
Conference, is an opportunist and a turn-coat. He gives up all 
friendship and nationalism; he joins hands with the Pakistani 
riders against his own countrymen. He is a selfish, cold-blooded, 
unfeeling brut who is bent upon having Maqbool murdered. His 
communal prejudices, egotistic mind, and anarchic behavior 
are revealed clearly when he tells Ghulam: “In order to destroy 
anarchy, we will also resort to anarchy and violence. I believe in 
reasoning with intelligent men, not with fools! I want union with 
Pakistan…I believe in a central Muslim state, which will be a 
counter to communism in the north, and to the Bania-Hindu Raj in 
the Middle East and revive the glory of ancient Islamic democracy 
in a world ridden with unbelief!... The poet Iqbal himself preached 
this”. He is more eager than even the Pakistani leader Khurshid 

Anwar to have Maqbool executed for his refusal to betray his 
country. Anand’s subtle irony makes Ahmed Shah a more hateful 
and ridiculous character. Himself he is treachery incarnate and 
he tells Maqbool, the great patriot: “You are persisting in your 
treachery and don’t realize that word from Mr.Khurshid Anwar 
and Zaman Khan will finish you off!... Recent your treacherous 
stand or I shall have no option but to ask the court to pronounce 
judgment on you!”. His cruelty is further demonstrated in his 
order to Zaman Khan: “Lift his corpse and tie it to the pole behind 
him. And write the word ‘Kafir’ on his shirt with his own blood. 
The people population of Baramula should know that treachery 
is punishable only with death”. The irony becomes stronger when 
Ahmed Shah, having committed the murder, wants to chant a 
prayer from the KorAnandunable to do so, cries out “Allah ho 
Akbar!”. Maqbool’s atheism is much more admirable than this 
brand of faith in God. 
Another villainous character in the novel is Master Ishaq. He took 
turns a traitor because of his fanaticism in religion. In confrontation 
between nation and religion, he pronounces his faith in the latter--
-“in religion---in the religion of our Prophet, (may peace be upon 
his soul), and of our Holy Koran”. His bigotry makes him blind 
to the kindness and brotherhood which the Prophet preached. The 
brief scene in which he appears is sufficient to reveal his rigidity, 
fanaticism, and treachery.
Anand is more tolerant towards Muratib Ali, Ghulam, and Begun 
Jilani.  Muratib Ali’s factory has been looted and he regrets the 
loss. He is so demoralized that all efforts of Maqbool to encourage 
him prove futile. Muratib confesses his cowardice: “I know there 
will be no peace in our land until we have fought them, Maqbool! 
I feel sad in my heart…. But we are deserted. Everyone seems to 
have been cowed down. And I have become a coward!”. He cannot 
think of principles in the existing dangerous circumstances. His 
family love further weakness him: “…I cannot deny my mother 
and my wife anything”. But he is not traitor like Ahmed Shah. 
He retains a feeling of friendship towards Maqbool and does not 
want him to be exposed to danger. He is ready to give monetary 
help to Maqbool so that they may fight against the invaders till 
help comes from the Government of India. Ghulam too is sincere 
in friendship though h lacks the guts to revolt against his father. 
He cannot assert his nationalistic sentiments against his father. 
But he reveals great courage when he supports Maqbool against 
the cunning Ahmed Shah. He tells Khurshid Anwar very frankly: 
“To be sure, I am with my father. But I believe in friendship”. 
His boldness is further revealed in his curt answer to Khurshid: 
“Maqbool is my guest, as you are, and I would not lie to misuse 
the fact of his visit here to impose a decision on him. Nor to ask 
him to choose immediately. He need not commit himself. He 
can think things over and see reason”. Although weak before his 
dominating father, he redeems his image by telling Khurshid: “…
you cannot do anything to my guest,“ and by his blunt reply to 
Ahmed Shah: “I am saying or doing nothing which is not according 
to the traditions of Islam. A guest is sacred to me…”. Ghulam, in 
this way, is not a spineless weakling; he is endowed with a sense 
of filial obedience and sincere friendship.
Begun Jilani and Mahmdoo to win our admiration despite their 
weaknesses. Begun Jilani has to observe the dictates of her 
husband. Also she is a fatalist and believes that “The only way…
in which this cruelty can be offset is by obedience to destiny. What 
is written in one’s fate will be…”. She believes that acceptance 
of fate brings contentment. She widely differs from Maqbool in 
her ideas about destiny. But she shows maternal instinct of saying 
her child from dangers. She lets Maqbool leave her house in her 
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burqah. Mahmdoo too, though afraid of Master Ishaq, stands by 
Maqbool. He tells Ishaq: “Against murder---one must join even 
with Shaitan”. He is ready to save his guest against the cruel 
remarks by the Master. He also decides to accompany Maqbool 
to Baramula. Mahmdoo is a man of reason. He tells Maqbool 
not to fling himself into danger:”Sire, one does not walk into a 
burning fire. One allows the flamers to die down a little”. But 
when there is the question of friendship he does throw himself 
into the “burning fire.” It is only on being repeatedly asked by 
Maqbool that he parts company.
The minor characters in the novel re authentically portrayed. They 
also enable the novelist to reveal the character of the protagonist 
more vividly. It is through his dialogues with Mahmdoo, Ishaq, 
Muratib, Khurshid, Ahmed Shah, and his father that Maqbool’s 
ideas and principles come to light. He is not able to talk to Nur 
because of the paucity of time. But the letter from Maqbool to Nur 
revels a lot about the brother-sister relationship. The confidence of 
Maqbool in his sister and the hope that her son will continue his 
own unfulfilled task provide a glimmer of hope to the otherwise 
tragic finale of the novel.
The fact that in Death of a Hero Anand has been able to suppress his 
urge for propaganda is clear as the only savior figure in the novel 
is the sufferer himself. He too does not indulge in long harangues. 
No doubt, he articulates the author’s ideology but there is no overt 
statement of it. The novelist’s ideas are incorporated into the novel 
not forcibly but through the reaction of the sensitive soul of the 
protagonist to various situations. Maqbool’s condemnation of 
the treachery of Ahmed Shah, his rebellious conversation with 
Khurshid Anwar and Ishaq, his fiery talk with his father, and his 
one-sided conversation with Nur through a letter reflect his ideas 
and the ideas of the author. The absence of any other savior hero 
contributes to the esthetic appeal of the novel.
However, ideological (if not downright propagandist) slant assumes 
insidious ways and becomes manifest on various manners, more or 
less unconsciously. The very fact that he presents Maqbool who 
fought against his own co-religionists as a “hero” is symptomatic 
of his ideological commitment. No Pakistani will ever revere 
Maqbool as a hero. And no present-day Kashmiri militant either. 
It is indeed sad that his grave has recently been desecrated by his 
own townsmen by whom it had been revered for decades. What 
is of significance to a student of literature is not that in Death of 
a Hero Anand has taken sides (which he always does in almost 
every novel) but that he has failed to “give fair play all around” 
(to adopt a Laurent in Phrase). All the characters that are on the 
side of Pakistani marauders and Islam are vilified and those who 
stand against them are glorified, strictly in proportion to their anti-
Pakist Anandanti-Islamic sentiments. This is too simplistic. And 
that is probably the reason why Death of a Hero has not risen to the 
height of some other novels of Anand. It is work written patently 
by an Indian. However, we must welcome Anand’s dispensing 
with a saviour figure in this novel. Otherwise we would have been 
treated to yet another round of boring homilies. 
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